Subject Lead Miss E. Chaplain-Payne




*#s Music Lead, my vision is to inspire every child to develop
a lifelong love of music
Through an inclusive and progressive curriculum, papils will
grow as confident performers, composers and listeners,
while appreciating music from different cultures and
traditions.
| aim to nurture creativity, confidence and collaboration,
empowering children to express themselves through music.™
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Music Curriculum Aims
ThE Hatlnnal Il'.:'.'IJI'I'Ii'.‘I.[lI;.II'I'I for Muslc alms to ansura that all |‘.'|LI|2I||5'

« Perform, listen to, review and evall * MUSIC across a range of historical periods, genres,
styles and tradlhcms includmg tne w::urks. of the great composers and musicians

L E\.."DI'-.-'E a unigue | rstianding of whnat music means o them aﬂd EHﬂID!’E EXpressiorn
thro amjthe arts

- Learn t-;: AT and dewvelop their vocal conﬁdence to perform songs as solo or group, and
provide nppcrtumt:a to exploreand earn a musical instrument.

o To creafe and compose music on their own and with others, with appropriate use of
technology and progressmﬂ to stretch therr mu51cal knowledge and skills.

+ Understand ar wplore how music is creafed, produced and communicated, including
thrc:-ugh the Inter related dinensions: pltch tiuratmn dynamics, tempo, timbre, texture,
structure and appropriate musical notations.
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The development of children’s artistic and cultural awareness supports their imagination and
creativity. It is important that children have reqgular opportunities to engage with the arts,
enabling them to explore and play with a wide range of media and materials.

The quality and variety of what children see, hear and participate in is crucial for developing
their understanding, self-expression, vocabulary and ability to communicate through the aris.
The frequency, repetition and depth of their experiences are fundamental to their progress in
interpreting and appreciating what they hear, respond to and observe.

Early learning goals that link fo music.
EYFS5 Expressive arts and design

ELG Being imaginative and expressive
» Sing & range of well-known nursery rhymes and songs:
» Herform songs, miymes, poems and sforfes with others, and - when appropriate - oty fo move
i time Wilthr music.
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Our Music Curriculum is designed to...

enable ALL children to recognlse themselves as musiclans.

We want pupils to experience the enjoyment, creativity and sense of
achievement that comes from listening to, creating and performing music.

Music supports pupils in developing confidence, self-expression, creativity,
collaboration and perseverance while also building a secure body of specifically
muslcal knowledge and sklIl.

We aim for pupils to...

become increasingly confident in:
listening and responding to music;
controlling and creating sound:
singing;
playing Instruments:
improvising;
composing:
understanding notatlon:
rehearsing and performing:

o dlscussing and evaluating muslc using Increasingly preclse vocabulary.
Pupils encounter a broad range of musical traditions so that they understand that music
is created and enjoyed by people from many different cultures, communities, places and

periods of history.
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Learning is sequenced so that...

musical knowledge and skills are revisited regularly but
with increasing accuracy, complexity, control and
independence.

Children first develop an intuitive understanding of
music through experience, imitation, listening and
exploration. As they progress, this understanding is
increasingly supported by explicit technical knowledge
and musical vocabulary.

Pupils therefore progress not simply by completing
more difficult tasks, but by performing familiar musical
processes with greater control, precislion and
muslcality.
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We use Kapow Primary Music to provide a progressive curriculum focused on the essential knowledge and
skills pupils need and adapt this to cur school and community context.
The curriculum brings together five interconnected strands:
Listening and Evaluating = Creating Sound + Notation » Improvising and Compaosing * Performing - Singing
and Playing
These do not operate independently. Pupils combine them when listening, rehearsing. creating and performing
Mmusic.

Music Learning Journey
UNIT INTRODUCTION

Each unit introduces pupils to a musical context, genre, style, tradition or theme. Teachers identify:
relevant prior learning: the principal musical skills being developed: key vocabularny: instruments or
vocal techniques required! the relevant inter-related dimensions of music.

Pupils listen to high-quality musical examples so that they develop an understanding of the
musical outcome before being expected to create or perform it themselves.

Individual Lesson Sequence

¥ ¥ A 1 ¥

Retrieval
Practice Hook Core Learning - Model and Practice Reflection
Rewvisit prior Listen and
musical respond Pupils fisten critically
knowledge and Pupils may: Teachers explicitly model the new musical skill  to their own work and
skills, including « identify before pupils practise and apply it through: e
' lary, - &nt They:
ey wocabulary; RStruments, « singing or playing:; . : 2y
« rhythreand patbems or ] } & identify what was
SR mrsical festured; = rhythm and pitch Workl suCoessiul;
«  pitch and . mhove to the « notation; s ewpiain musical
ity Soiica » improvisation and composition; choices:
= |BStrementsl o0 s COMmDare plecas: _
ERET T R « rehearzal and performance. * consider accuracy
» the inter-reiated effect and Skills are broken intc manageable steps, with andeitect.

. ’ ; i : identify what id
dirmenzions of i pupils developing increasing accuracy, flugncy, oo wnes EEY
s ot expression and independence B

Pupils makes links introduces the P : P ; *  refine thedir
betweasn previous musical focus and performance or

legrnirng and the sctivates COmMposition.
new musical focus CLEMTSiTY

| \ ‘__J J

Each unit culminates in a musical performance product, such as a live or recorded vocal,
instrumental, improvised or composed performance, which demonstrates pupils® developing
musical knowledge, skills and understanding.

Lessons are adapted so all pupils, including those with SEND, EAL and disadvantaged
backgrounds, can access and succeed.
Plesse see our page on Adsptive teaching for further informsation.
E‘hllﬂ##*m
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We know our Music curriculum is successful when pupils participate confidently and increasingly
independently a5 musicians.
Pupils can listen attentively, recognise musical features and explain their responses using
increasingly accurate musical vocabulary.
They sing and play with increasing fluency, accuracy, control and expression and understand how
rehearsal improves a performance
Pupils increasingly use their understanding of musical elements when improvising and composing
rather than making arbitrary choices.
They understand that notation is a means of recording and communicating musical ideas and
become increasingly confident in interpreting age-appropriate musical symbols.
Most importantly, pupils develop positive musical identities: they are willing to participate, create,
perform, express preferences and appreciate music beyond the classroom.
The intended outcome of Kapow is for pupils to leave primary schoaol as confident performers,
composers and listeners who respect a wide range of musical styles and can continue to enjoy and
appreciate music throughout their lives.

Cngoing assessment throughout lessons. This
Formative includes opportunities such as: questioning, retrieval
Assessment practice, and interactive activities. Teachers observe

and assess in real-time and adapt accordingly.

= End of unit guiz to assess pupils knowledge and
Summative . .
understanding. This helps teachers understand
Assessment

knowledge and skills over time.

short pieces of written work.

Cwur learning sequence encourages children to talk,

BuDil reflect and explain their thinking. Teachers use thess
upi

Voice

Writt Learning is shown in different ways, including
ritten : :
creative tasks, labelled drawings and, when needed,
Cutcomes
09 moments to check understanding through

guestioning, discussion and simple recorded
responses.
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At Littleton Green, we want every child to see themselves as musical
Musical success is not dependent upon prior matrumental tuition, confident reading or
extensive written recording.
Teaching is adapted so that pupils can participate through listening, singing, movement
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How We Adapt Music for All Learners

Music lessons are structured so that every child can participate.

Support may include:
+ teacher modelling and imitation;
« repeated listening;
« smaller musical chunks;
« visual representations of rhythm and pitch;
« simplified notation where appropriate;
« colour or symbol-supported notation;
« call-and-response teaching;
« slower rehearsal tempos;
« repeated opportunities to practise;
« adapted instrumental parts;
« alternative instruments;
« body percussion;
+ additional physical positioning or instrument support;
» pairing pupils strategically within ensembles;
= recordings which pupils can revisit;
« pre-teaching key musical vocabulary;
« flexible ways of demonstrating understanding.

Adaptation should enable pupils to participate in the same musical experience wheraver
possible rather than routinely separating them from the ensemble.

Challenge is increased through greater accuracy, complexity, independence,
expressive control and leadership in performance and composition.

Our aim is for every pupil to develop secure musical knowledge and =kills, participate

confidently in performing, composing and listening, and experience success as a
musician.
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Hayden. Year 6

“I can’t believe my first concert was
the one [ was singing at!”

Leah. Year 3

“We've been learning about Ballads. We
learnt that they tell a story. We played
different notes on a Glockenspiel to
make a piece of music.”

Lily. Year 4

“We've been learning the
notes to Rock Around the
Clock, and | got the music

star award!”

Rose. Year 3

“I would want to learn the Piano. My dad
is 8 musician, and he plays the Piano, so |
already know how to play Twinkle
Twinkle. | want to make a proper tune.”
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%
Loy Music Unit O i
@ usic Unit Overview he
s
(Animals) (Rainforests)
(Musical Storytelling) i (Theme: Coast)
Ivers).
(On this island) }
(Hanami
(Space) (Theme: Pop Art)
(South America) N
(Myths and legends)

(Theme: Romans)

(Musical Me)

(My favourite things)

(Composition notation)
(Snail and mouse)

(Seaside) (Mountains)
Vikings)
(Fairy tales) ( g
(Superheroes) (Chinese New Year)

(Under the sea) (India)



Our Music curriculum is carefully sequenced so that pupils develop musical understanding, technical control, creativity and confidence progressively
from EYFS to Year 6.

The Five Musical Strands
The curriculum is structured through:

The strands are interconnected. For example, listening provides models that pupils can draw upon when composing and performing, while notation
enables musical ideas to be communicated and revisited.

The Inter-related Dimensions of Music
The inter-related dimensions are the building blocks of music and are developed across all strands:

Pupils do not simply learn definitions. They hear, experience, demonstrate and prograssively manipulate these elements in their own music

Three Types of Musical Knowledge
This develops through repeated musical experience. It includes, for example:
feeling a pulse:
recognising melody;
responding naturally to music:
developing an instinct for pitch:
o beginning to control instruments through experience:
This is particularly important in EYFS and Key Stage 1.
This is the practical knowledge musicians need to perform. Examples include:
holding an instrument appropriately:
producing a controlfled sound;
coordinating actions:;
reading notation;
maintaining a musical part:
playing a melody in time.

L= B = SO B =
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This is the factual and conceptual knowledge pupils can articulate. It includes:
o instrument names;
o musical terminology;
o notation symbols:
o styles and genres:
o
o

historical and cultural conbexts;
significant composers and musicians.



Improvising and Composing

Pupils learn that improvisation and composition are related but different processes. Improvisation allows pupils to create spontansously,
developing confidence and musical flexibility. Composition involves selecting, organising and refining musical ideas into a more deliberate
structure. As pupils progress, they increasingly use notation to reduce the demands on working memory and preserve musical ideas while

developing longer compositions.

Performing
Performance gives pupils a purposeful reason to apply thelr musical learning. Pupils progressively learn to:
* practise deliberately, 7255, Uittieton Green Community School
» repeat challenging sections: g: 1% B 2002 - B
* listen to one another; Come and see our brass band
& maintain their own musical part:
» respond to a leader or conductor:
= refine accuracy;

» confrol expression:
« perform confidently to an audience.
Performance therefore develops both technical musicianship and collaboration:

Oracy in Music

Music provides rich opportunities for both learning through talk and learning to talk. Pupils:
* rehgarse and sing collaboratively:

listen attentively and give feedback;

express musical opinions respectfully:

discuss compositions:

justify choices of instruments and sounds:

use musical vocabulary:

develop confidence in using their voice

& & & & @

Diversity and Cultural Capital -
Fupils should encounter music as a giobal human experience, rather than a curriculum dominated by one musical tradition. Our Music

curriculum includes music from every continent, contemporary and traditional music, male and female musicians, musicians from diverse
ethnic backgrounds and genres including folk, pop, jazz, Barogue, Blues and rock and roll. This helps pupils understand that musical traditions
develop within particular social, historical and cultural contexts, while also recognising the influence different musical traditions have upon
one another
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Splral Currlculum
The curriculum follows a spiral structure. Pupils repeatedly encounter important musical knowledge and skills, but each revisit requires
greater:

« control;

* BCCUTSCY;

» complexity;

« understanding;

» iNndependence;

» SXDression

PURPLE Values
Cwur Music curriculum reflects our PURPLE values by encouraging pupils to be:
« Proud - performing with confidence and recognising the progress they have made.
= Unlgue - expressing their own musical ideas, responses and preferences.
= Reflectlve - listening critically to performances and using feedback to refine their worlk
« Posltlive - persevering when new instrumental, vocal or rhythmic skills initially feel difficult
« Loving - listening respectfully to others and valuing music from different cultures, traditions and communities.
« Empowered - developing the musical knowledge and confidence to create, perform and enjoy music independenthy

British Values
Music supports British Values by encouraging pupils to:
« respect different cultural traditions and musical preferences;
« listen to the ideas and performances of others;
« collaborate democratically within ensembles;
« make individual creative choices;
« recognise the contribution of different communities to Britain's
diverse musical culture;
« perform together as members of a shared community
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LUstening with contentration bo short pieces of
maisie of excenpls from [onger plece ol music
Engaging with ard responding to loager pieces
of mesic

HSeginning to mo¥s in tme with the beat of the
masi

Recognising simphe patterne and repettion in
shyfhim [e.g wiere 8 pattern of beati s
repeaied)

Amcogniing simiple petterne and repettion in
pitch le.g. do-re-mil,

Nezagnising snd naming the fallawing
EtrUments: Ut thrae instroments from
Growns e 8.

Glving posithes feedback refating 1o the temips of
practices and perdormances using the
vacnbuisey of faet and wow.

skills

# Moy

Competently snging songs with s very small
pitch range (twe notes tht are differsnk bot
close topethari,

Pracuising singing songt with a wider pich range
&g, pemtatons melodies) which iz graduslly
petting hegher or lower

Explaorirg chaaging their singing volce n
different ways

Breathing =t appropriate Bmes when singing
Lesfreng b0 wid natruments i Tollow the bast
by first abserving and then mimicking the
teacher's medeling.

Waintalning a commdortable position when sitting
ar standing to sing and play inshuments

Raading different typed of notation
msguing wyes from lelt 1o right s
sound accurs.

Using picterinl represenimibons o sTay
m fime with the pulse when g@ngmg or

plawing

Confidently reading simiple riythmee

patieind mr‘h‘lllﬂ ona el
senimcds and e beat rests

by

O e e T LT T T -

Improvising simphe guastion
and arivner phrases, uilng
unfured peroussion af valces

Starting 'o maintais s steady beat
ERreugheut shart F'Ir'l'.'ffﬂ'-lﬂ-l!h

Keeaing irtkruments skl wuniil iheir part in
the performance.

Performing actrwely as part of & group;
Kesping in Cirme With the hast

Skowing swardness of the laader,
particularhy when starting ar ending &
piece

it 1
T recognise and

name the kallavwnng
mrtruments: up o

Motation s resd from left tooright
Mctonal mpresentatians of rhythm
show sounds and rests.

¥ ™
things) three instruments from Group A |daves,
How can we keep woodbiock, drum, gisire, trangle] and B
a steady pulse (tamboutne, egg dhakers, mersces, rinstick)
hi::l“ ':‘-""‘ : British Values Purple Values significant Person Kéy Vocabulary Cultural Capltal
er o make
c? Metaitniod e wpect Lnqui = iliwhatil Rodges i wiole the music [the tane) puilze introduction o Musical Theatre
Children listar te ena ancither's Keas about| This unit svites chiddren ba share thair gwn | =O0scar Homenerstobn i wrote the words I THET AT Childres gain awarannss of Tha Seund of Music a5
thedr faveurite things, take turns, and wark |favourite things and express themspives | The sang s from The Sound of BMusle, 8 famows - | spesling waice &n impartant oultural veori. Thia broadens thelr
collabaratvely to beep 8 steady pulsa through mucc-malcng . rrigacal and fim thinkleg volos unterstanding of kow 1ongl et within thories,

theatie, and flm

Oracy
opportunities

= Pupily edplein how they will keep the pulse
= Disziss roles (snger, player, lepcler]
= Plan how o start and atop (ogether

= "W e il kamp the putes by "
® “Firgt wog will..., han wewill,.®
= ] il play wien.. "

= "W newd o ligten becavse...”

septence stems

® k=ep-g ateady pulse together,

End prosduet | = sing and chant rhythm patterns,

A growp musical performance whene pupils

= play srmphs enfunsd parcussion mrbummenty,
= gad follow perfarmance imstractions as a group
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puscastfully—just ar mutical rules hedp a
perfarmancs slay tagether.

Improyed, and what they could change
st Umee.

rEprasent CrEaiuras mowemants
ard characteristics—juest like tha
wmall and mause in el und

Deseribing the cheracter, maod, or "stony” afl mssic thes Developing an awarensds of how sound 4 affected by  |Using pictorial nepresentatians i |Creating sound Lerting 1o mairitain s stesdy beat
ligten 1o [wirbaily-or through movemant) Wb iy’ e FetrumaEnt in hald wtay im Him with regparda b @ variety of |Througheut
Deteribing tha dilferamies betwesn Do pieces of mudle, | Leaming Lo uis Instruments to fallew the beat by Nrst  [thé pudee when singing oF phyiical ahork singing perfomemndes,
Listening ta and tepeating short, simple raythmiz patterns. | obiendng and thes mimicking the teacher's modelling. |playing stimull such &, matwre, | Eeeping head ralsed when singing
Lastering snd respanding ko cther performers by playing s |Using their volosm espressively i spesh snd chamt Hesding o ffetent tyoes of artvweark and storses Eeeping irfrumenb st unbil thelr
part of a group, Singing short songs from mamary, masnfaising the notation by moving ey part n-the
Baginning e mawe in ime aith the Bead ol the i euarall shape gl the mslsdy and keeping In time fram Inft Lo righl as sounid cecur pertarmance
Beginning o articulate haw a plece of music affects them | Responding to simple mgsical instructions such as ferforming actwely a5 part of =
g =g ¥ make theam feel sledoy, i makes i want to dance, | tempd Changes. Eroup] keeping in
it makes them haggy.) Exploring changing thelr singing waice In different ways, seme wirth thie beat
Listening with congantraton o short phenes of music or Breathing ot ppprapriate Tmed when Bnging. SREWIME AWATE DRSS of legger
excerpty from longér pieces of mudic. Compétently singing 300 gz with & wery samall gitch partculirly when starting or ending
Engajing with and respanding to longer piecas of music raegd (Do rofes that are diffgrast but chose togethar) A prale
Coordnating the speed of thesr mawemanty i maka The LHing bilyteral Bnd hand vwire co-ardination o
speed of the music {not the baat): playfod inctruments wsing both hands.
Talking aboul tempo of the music using (he vocabulary af
fank amd wloaw
Tao know that sections of muss can be described T know that my volce, body amd instruments can thow | To bnow that notation is read
ae{unl ar slow-and the mesning of these terms. il End dlow beath fram laft Lo rght
P To wnderstand that the puise of the muskc can change. To know that pictonal
Tesnges (srail ansd ::::ﬁ:::::::::rm
M Ee)
HW;E&EME British Values Purple Values Significant Parson Koy Vocabulany Cultusral Capital
earafully help us ke o Liny lrfler e Camille Saind-Sany beat Enploring Aruimal Music
stay in time? indhin unit, children lgarm to follow musicel |Children Listen carefully tothe “Snail and A claswical camposar kapwn for fast Chidren liston 1o famous pleces of music that somnd like animals and guess
riles such a4 keening o steady pulse; Maisse” wraey nnd refiect om haw the “The Carneval af the Anamals”, HHAEAE wlee wiith cremture the campaser was Ehanking of, This helps them understand
resoonding to musical cues, and fallowimg  [characters move, feel, ard behaye Thay which inchudes movemeants inspored | slow thiat miwsic can paint pictures =nd tell stores—just like the sned and mouse
structured patterns, Thismanges the ddea  [alpa reflec an thair own perfoemance— bry @nbmals, HE work belps chidren [speaking wolce in the unit
that rules help growvps work tafely and leowe vl theéy keat the pulse, Row they undérstand how music can Warm un Exampled vou could use:

* “The Sean” from Carnbval of the Animais

« "Fight of the Bumblehe="

& "Pater and the Waolf™ |character themas)

This builds culbural knowiedps through play, imaginstion, and Esfening

games

Oracy Dppariunities

opportunities

= Buplly digcuss how ko represant the snall snd mouse
® Eaplaim how mavement and sound will match iempo
= Plap howr bo chanpe 1peed togetha

Drracy focus: esplaineng, sequencing, uiing vocsbulery (tempo, Tast, sfaw)

Senlence slems

= "iNe will reree dlowhyfguickly because T
® "The snmil will be slow because ™

= "Firet st will ., Theen vie il "

® "We mead o histen so e can. "

End product

A clnsy performance combining simging, mowement and indruments to show fast and slow tempos through the “Snadl end Mowse” sbory
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Progression of Knowledge and skills

Listening with tonceniration fo short pieces of music or excensts from fonger piecesof | Developing an owareness of | beaging different types  [Cresing sound responsesfoa | Offering positive feedback on

L Pazge sound i nffected by the fof potalion by mavisg  |variety of physeal stemudll, such [others’ parisrmances
Erghging with and reipandang to kanger peeoes of music wemy an instrurment i held, ey o left b ight B |as niture, Briwers Bnd stofies. | Showing awereness of the leater,
Cocrdineting the speed of their movements to maich the speed of the music inot the Groups &, Band C § {=ound ocours Laperimenting with cresting | particulariy wihen starfing or
et} Lising ingtruamants ditferant sourds utng & wngle [ending » piece
Be=girening to arficutate how 8 piece of muaic sfiects them [e.g it mekes them feel sleepy, it |imaginatresly to create mstrament
makes them want bo dance, Il makes them haooy) soundsrepes which tarvey & Enperimenting with cresting
IdentiFfying scma camman insbruments whn |ifening to music, o of place, [Group B bauad, soflt, kigh and low sounds.
g Relsting scurds in music 1o reab-warld esperiences (2 g "It saunds like squelching mud'). |Usirig bilatersd snd hand-eye Lalecting abiects snd/ar
* [Talking abawl the tempm of manic using the vocabelary fast amd slow. ro=nedinatian to pley/hald instruments to create sounds
| Talking abowt the dynamics of the music, using the vobulary lowd, quiet and silent, instraments ueing both o regragsent 3 green idea or
Talking abaiel the piteh of musle, uging the vocabulary Righ snd low. hangs. (Groug A.) eharacler.
Giving positive feedback related to the dynamics of practices and performances, using the |Maintairing a comforiable
wecabulany of laud, guiet and silent. paEition wihen 6iting or
Stating what they enjoyed abaut their peen’ pedformances. anding to 3ing &nd play
Aporeciating mussc from a wide wariety of cultures and Fistorical periads, instrumenes.
Recagnizing dnd narming the faliowing inpruments; op to three instrmaents from Groups
A and B
To recogniee #nd name the follawng indtruments op 12 three instruments fram Group & To fncey that nedetian i
Ualt 5 and B: . read ram left ta right
Dynsmics [T ncwy that sectiom of mudlc can be described a3 lowud, quiel of silenl and the mesning To urderstand thal
sauakis iof thatse Terms ) music can be
[Sakekiy) T hagw that dynemics can thange kaw wensane lifening feels aboul muaic repressnied by pictured
me“u“ e symbole.
bt ging "SR Valors Purple Valiues _ Significant Persan T ey ocabutary Cultural Capital
' Ml Aespect Tmpowered Benjamin Oritten dyriBm s boke Your Own Mini-Beach Scund Expenence
|Chitaren Fatar carsfally 1o i other's Children leel conlident experimanting with | A famaus British cdmpeter who wrale “Gea |instrameat Chedran explare renl 1aanide sounds (wirves] gufls, wind,
e Abigut haw sounds ean remeient the finstrements g creats seaside sounds Interludes” inspired by ihe sensle Hiv smailile featuieps an sand] ard then recteats them using instrumends.
seaside They take furns using instruments, |(waves, sesguls, wind]. They make music hefps childeen understend how soundscape They become spund esplorers, discovering how to maks:
reupack dlleret comalive chaioes, ang indeperndent choicen sbout dynamic and | comaeian use dynamics to shaw calm wymibal = Sl waven with shaksn
snk ingether to creste loud/golet learn that their ieas con shape a piece of | wewes, crashing storms, and changing valume = Crashing waves with drums.
[dynames) soundscapes. music. moods of the s=a. = Seagull calis with recarders or voices
) « Wind with rainmakers or gentle whoosking
Oracy focue: phyeical cracy & non-verbinl cammunication
o |osppertunives:
oy opporunities| « Watchng the lender
7| controling volume {loud/auet)
*Starting ard stopming togethar
» 1 lked your performance bacaune =
| Yeu ueed loud quiet whan "
Sentence slems [+ 1 sounded ke the tes because "
- - = *Mext time you could . *
* "lagees with___ Ghesaune.”
_End product | A collaborative seaside soundscape performance using valces, bodies and instruments 1o show dynamics, supported by simple musical symbok.

We Are PURPLE!




Progression of Knowledge and skills e

Listoning with concentration to short peces of music or excerpts from kager | Developing an awareness of how dynamics ane
piwoes of mugic. affected by the force with which an irmtroment is
Ergaging with and responding to longer pleces of mwsic plaved,

Beginning to artioulate how a preuulmwuﬁctﬂhnn [2.g M makes them  |Using instraments mmaginativedy to create

Difering posstive feedback on
oqhers' pesformances,
5 | Keeping iratruments stll uritil
their part in the performance,

Teiel slpeqy, it miakes tham want b dance, it makes tham happy). scapes which convey & sense of place,
Identifying some common mstnemants when Ftening toomusic, l.lﬁlnghh'tuiland hand-aye comrdination to

! felating sounds in misic toreslwork] experiences (=g, "t sounds fike phavy bl instmuments wing both hands.

' |sueiching nnud®). Starting to understand how w produce different
Recegnising simple panerns and repeticion in thythn fe.g where s pomemoal (seunds an piched frstnmenss. { 3
s i repeared), Mairmaining o comioerable positlon wihean sitting or Plaging and comlsning
Srating what they sndoged about thair peerd’ perfiiamantes. stunding 1o sing antl gy mstrimenre apunds under the

To knaw that sections of music can be described as loud, quist or siient and the | To kiow thet the volce an whisper and shout 1o
mieaning of these tarms, hetp el 4 story.
Too knaw thast an instnament or riwthm pattorn can reprosent a characten in a
Uniza [
Bound Pattorns
Vo it | Rritish Values Putple Vahies Significant Person Key Voeabulary Cuftural Capital
sound patterms to |/t Brsped & Tomar o= Pupiis llsten carefully to cthers' musicsd Uniguen — childiven exgiress Uhair Sergei Prokofiey was o man wive wld | choracte Expesune o tradithonal Lairy tebes,
: tell & story? libeas ar respect dilberson intespretitions of the same oy, ot Ideas by créating different storles wlng muske, In Peter dnd the |vaice deylopiirg wtielesstanding o how st bes
sound gatters o represent fa=y | Woll, each charatter had a different | sound pattam can b ritald through music and rhythem,
tato characters and avents, instrument and sound pattim.

| Oracy focus: explaining, sequencing, wsing vocabaitary
Oracy opportunities |+ Discuss characters and ovents (2., walf, princess, giant)
| » Dexcido which sounts roprasent aach characiar
+ Plan the arder of tha story
| = *This sound represants  becaise”
o e " Wawilluse  toshow."
Senmence stema. | . Rty
|* “The character sounds fike..,*

LMMW“MIM

| ® body pereussion and instruments,
» and repeated phrases to help tell & story,
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Unlt 5
Plich
(Superheroes |
What de high
and low spunds
tell us about &
character?

Progression of Knowledge and skills

rﬂuﬂ!hmmmﬂmm!bﬂtﬁﬂﬂ!nTMHEmehnpr

r!q irstrumenits imaginatively to oeane

|| dilterart typss of

-l

(Ottering positive

Creating sound regarme

soundscapes which convey a wense of phacs. b o warksly of physical feeftack on ombors’
LUsirg bateral and harsd-eye co-crdination to they are read by moving eyes | stirnl, such as nature, | performantes.
Coordinating the speed of their movernents to match the speed of the music [playhobd instruments using bath hands. artwoek and stories. Eeeping instruments
Maintashing a combartahle posifan when sitting o Dxpermuniting with still wntil their part in
Beginning Lo articubste b & pieci of music alects them (e 1 mskes tem | tanding 1o sing and play instrumisnts. creating different sounds | thie pedarmance,
el shoepy, It makes them want 10 dance, iy makes then happyl. uging @ slrgle instrument. | Showing awareness of
2 Recognising simplo patborms and repetifian in pitch {o.8. do-re.mi). Experimunting with the Enadur, particularlky
z Talking abadit i terpa of muss wsing the vocaboksry Tt and siow. :mﬂqmmm wihien staring of ending
Talking about the pitch of music, using the vocabulary high and low. and hivey sovianes apiete.
Wating wiiat they enjoved sboul their peers’ peflormances Selecting objes1s andor
instruments to create
wournis bo sopresant a
wvnin i o chiradier,
Playiryg sind combinkng
st wndier the direction
of a leaster {the teachar),
Tor krienas that saunds withén muske can be described as high or low saunds Ta knoee that in all pictarial
_i and the meanmg of Theie terms. fepreseniatans af
IMLIBLS, Foara sentatinns
‘E further up the page are
highar srmls and those
* fuarthir dewn are livane
solinds.
Il Lty — Pupils make creatie chaices abeat pitch and sound to - |[Pawtive - children persevere | lohn Wiliams high Exposure to siperhern thems misic,
guprass their own ideas abaut charactery. and practise whean traating | * Famaus composar of superhers and law aiping children understand how pitch and
s periorming pitcly st e fil masie paLtEm tempo are used in film and teleision o
gaterns andcompesing 8 | » Created memorable themes foe filma performanca resent characiers and create mood,
susperharn thems tine, miluding: pitch
& Suparman b e
® SEar Wars
# Harry Polzer and the Phllosapber's Stone
Cracy loous; descriliing and réfining
Practlcal sctluing
| Expariment with instrments/voices
= |» Compars high v low sounds
» [eode which works best
| = "This sound is hightow.”
b B * “Thin saunds like 3 sunerhers becaus...”
e e e "That s higherflower thar..”
| = "Let's change it because,,
‘End product A final superhero mutic performancs where pupils creste and perform their own superhero theme tung.
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Progression of Knowledge and skills e

wmﬂhmﬂmmm”unrmltmwhmhmrm Demmmﬂhm Resiting dilferent types mﬂgmmﬂrupnmu nﬂuh‘pndlmhtﬂhukm

o s affected by the wiy an of natatson by moving |10 avarsety of physical — [othens® pedormances.
wmammmmmmudmm Iﬁmhlmld. eves from lefoto right as (st such as nature, Showwing awareness of the leader,
Cosrifnating the speed of their mavements 1o match the speed of the wislc (naf the Uyt enstruments imaginatively te | sound odcur. arbwoek and stories, particulary whan siaailig of
bieath. ErEare soumdsapes which coteey & Experimenting with anifiifg a piece.

Begirning to articulate how a piece af music afiects them {e.g it rakes them feel sapie of place. eviating differant sounds | Keeping indtrueme s still arell their
sleepy, it makes them want to dance, |t makes them happyg Lisigs bilateral and hand -epe 1ming @ dingle instrumenk.  [part in the perdormance.
£ |sdentifying some commin Instramsants wisan lobarng te music. cooddinatean to playhold Instnumeants Euperimenting with
% [Retating scunds in musse 10 real-warld experlences (&g, "It stunds ke sueiching g troch fuands, ereating loud, soft, high
LT Maintaining a comfortable position AN bow sauids.
Talking alwaut U tesmpe of musie uéng the vocabulary fast anid slov. wehen sitting or standing 14 sing and Sebacting objects and o
Talking sbaout the dynamics of the music, usng the viscatwilany oud, quistand silent.  |play instrumenis. Intrumens b creata
Talking stnout the pltch of musk, wing the vocabialary high and o, S3arting to understand e to souinds bo Fepresent a
Stating what they enjoyed about thair peers’ perlormances. protuce different wourds on pleched ithven whea or character,
Rescognising and namirg the following instrements: up (o three inst umeats from inetmurrsents.
G A and B,
T recogne and name the Tollewang instruments: up to thrae instruments Trom Motation i read from
.!» Graia o, and B [t 10 right.
unit & To know that sounds within misic can be described as high or low sounds and the
Muricyd symiaky E meaning of thesa terms.
|Under the sea)
What do musical — I | ——— e ——
symibols tell us British Values _Purple Values Stgnificant Parson Key Vocabulary Cultural Capital
about sounds?  |Rule of Law - Pupils follow agreed musical netation, spmbols Empereered Claude Debussy fhynamics Linderstanding bosy muss can reprosent
and rulrs when performing and compasing. Children use Imarned | = Compased La Mar (*The Sea”), patch the natural wodd (sea life) and how
masical knowledge | = Good tor exploring Tow orchestral music can paint pores of Fiest wyerilicils are usedd in Mg to communicate
(urmibeds  somirnda) | wiarves and water. 10wl pattern fibiriis,
Indopesdenathy: Eroms curricubar link: tirmpa
David Attenborough
* Mo @ msician, but a powerfol cross-currindar "dgnificant person”®
Fiar et aan gogloration aad consercation.
= Works wall i combining music with stioncufgemgraphy thames,

N mfmuﬂmmwmwahm

oppartunities |* Pupil ook st symbals [dots, shages, pictures)
. at 5

. + [isciss what sound each symbol represents
* *Thig symibiol means..."”
* "This couldbe s sound become
Seqtence SUMS |, ., 1ink this shows___ because.,”
& “The sound shouwld be Imd,.l'm.llet,ﬂi@u‘hw because.”

End product | A collaborative under-the-sea musical performance wiing graphic notation, Instruments and sound effects to represent sea creatures and underwater scenes.
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Progression of Knowledge and skills

=

Listening with concentration te short peeces of mesic or | Breathmg #t approprizte times whan singing. Creating sound responses to @ vanioky
warerpts from donger piaces of music, Singing a range of call and response chants, of physical stimul such as, nature, f
Engaging with and réspanding te kanger peces of music. | mahing the dyiamic and tempo they héar Srarteng 1o roaditaln 8 steady beat
Begnning Lo explain why the music hed @ cerlain effect | with sccuracy, throughoul shedt §inping perlarrmanced.
on them, which could be refated to the music ar & Sirgirg part of a given song in their head Stunding or sitting sporopristely when
perional experience. Jusing thair Whinking vaice’], performing ar wailing be pedorm,
Fecognising simple patterns and repetition in thythin, | Devilopicg dan awarenes of bow dynamics are Experimenting with sdapting dwthmic |Parforming actholy as a graup, clardy
£ ||e.g. where a pattern of beats is repeated), affected by the foroe with which an pattems by changing sither the kesping in teme with 1he baat,
& Stating what they enjoyed atout thalr peers’ Imstrument i= playesd. dyraimics, temgo o instrument.
perfermances, Learming to use struments to follow the beat Selecting and creatng shot
Giving posilve leeiack reliting L this tempo o bty first obsesving and en rimicking the sequeenies of sourd with vises o
practices and performances usng the vocabulary of fast | tescher's modeling, N msTUmants (0 represent & given idea:
and slow. Maintaining a comlartable position whan or character.
Rocognning and naming the following instrumsants: up to [sittng or standing to sing anid play ‘Working collaborativedy to combing
thepe instruments feom Groups & and B, irstiumensis, different suunds by sither b n-taking
Linit 1 ar by playing saunds at the sams fime,
Call gnd response T recognise and name the fallowing instruments: up 10
[Bmlemaly) .! theee instruments fram Group A and &,
“Howd CIN We use Tovknaew that dynamics con change the effect 3 sound by
call and response E on the sudisnce.
o crismte and
sl British Values Purple Valuss significant Parson Key Vocabulary Cultural Capital
Together Demacracy — Pupils share ideas and make deciilans tgsther when ereating  |Loving — chlifeen listen toand | Miram Makebs call and respanse Cxfmsune Lo West African call and reaponss
. call-ard-respore patterns respond resgecully to others | » South African singer often saund pattern ernetie, diveleping understanding of mutic
wisen parforming call and called "nMama Africa,” dynamics from different cultures ard Tradidions,
responie pattams, = Famous for using African
mishcal traditions inchuding call
and respanse.
— |Dracy focin: desribing + reainning
opportunities |+ Listen 1o anger pattesms
« |dentify differences betwaen calls
= "The pattarm i similarfdifferent because,.”
. (e Y itioad st the rhythm,,,
AnSEne K |, “Thils pattern i Taster flower than.."
= "t repaats becauss.
End product  |Final group performance of animal-themed call-and-response rhythms Pupits pedform and respond in time wsing instruments, body percussion, or volcs
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Progression of Knowledge and skills e

Beginning to acknawiedge thew

Dizvelmping an awarensss of hiv dynzmics are Creating sound fespanses to a
affected by the force with which an varkaty of physhcal stimull such 3= fown Teeings ancund performance.
i | : irmstrurmain i played. mature, drtwork and stores. Offaring positie foodbeck an
Breginnirg to explain why the munic bas a cortain effect on them, | Wdng mstremants imaginatively o create Exparisranting with adapting athers” porformances sod

whieh cinld be rolated to the music or a peronal eaperionte, sendscapns which canwey o seme of place. rnthenic patterd by changing | beginning te natice arons Tar
drrtifying same camman instraments when lsening fo music, Lising hilateral and hardd-eye co-ardination to eithier thie dyipmecs, tempoar |

Relating soumds in music t0 real-werd experionces (6.8 Itwounds | play/hold irstroments using bath hands. irmtrumont.

llke squelching mud'). ) ) Saarring to understand how to produce sebecting and creating shorm
1king aboart the tempa of music using tha yozabalary fast and different soumds on pliched Instruments. sequences of sound with yoloed
oM, Balrtalning a comfortaales position when o Irstruments 1 repeasant 5
king about the dyramics of tha music, using the vocabulary lowd, |sitting or standing to'sing and play giwen (dea or charactsr,

quist and silent. instruments. Waorking callabaratively to
Catving pasitrve feedbuck relating to the tompo of practices and comibine different sounds by
parformances using the vecabulany of fast and dhoe, sither turmn-taking or by playing

sauncs at tha same tirse.
Ta kg that sections of music can ba described a5 Fastor slow and
nlt meaning of thess terms.
e o ke Lt sectines of muic can be deseritied a4 lowd, quiet o
[!"I'l;-'rh;m silert and the meaning of these terms
=] To knohw that saands within muskic can be described 2 high or low
Wﬂ reds amd the meaning of these terme,
instruments 1o tei Buitish Values Purple Values Significant Person Key Vocabulary Cultural Capital
a story through | Mutual Respect & Tolerance - Pupils listen to and value | Feflective - children ) Sevgei Prokofiey dynamics Urderstanding hiow muslc is used In storyeliing. theatre and
ki clitferent musical ieas and Imterpretations, refine and improve  |Composer of Peter ard the Wall, Encore filrm 10 reprasent events, charactan and emotions,
thair idean when | Each character in the story is represented by a | instrumental sound [ *Feal Seund EHects Hunt™
craating and difforgnt instrmaent: sound eifect ® Pigy clipa from films or TV {Soors croaking, thundes,
|perfeming their = bird = flute, tampi fomstos|
musical wtory, = duck = obow, * Childrem guess:
» woll = Fronch horng,. » what Is happoning
= randfather - bassoon. = oy the sound was made
' Then recreste using instruments/tlaseroom obyects

i * Practizal eppertunily:
EIThey. | * Pupils sentity claracters/events amd choose sounds
PPPOTTUNItes - |, i oo irumants to meaning
* "This seund reprasants _ bacasse,
e e e e chose this instrement to show..”
SEMLENCE SEMS |, v caracter sounds fike this because..”
= “Thiis il bl the suteents Enderitand..”

M .. |®Amsical story performance
End product » Children use instnements to represent characters, actinns, and suents in o story with structured sound choices
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Progression of Knowledge and skills

Readkng different types of Cr=ating sourd responses  |Dffering posithve Fredback an

Listaning with concentratuon to short pleces of music or excenpts from

Singing simple songs, chants and rhymes .
longer pleces of music, from memary. nintation are read by moving eyes (o a varlety of physical others’ performandes,
Engaging with and responding to bingor places of musse Practising vnging songs with aowider pitch | from leftra right as sauned ooors, | stimuli seeh as, nateng, | Standing or sitting
Carfidently maying in time with the beat af the music when madelled,  [range (@8 pertatons: melodees] which s apprapriately when
Beginning to explain why the masic has o certain effect on them, which  |gradually gerting higher o leer perfarmming or waiting to
congd B related 1o the masic or a peraanal experience. Breathing af appropeinte times when perfarm,
= |identdying iome commion instruments whon BEtening to music, singing, , v Deginnmg o scknowledae
& Talking about the tempo of musks using the vacabulary fast and slow. singing part of & given song In their hesd o reprasent A given idea  |thelr cwn feelings araund
Talking about the dynamics of the mwsic, using the vocabulary lowd, quiet  |[using their “thinking voice®), o character, performans,
anl sitant, Lising instruments imaginatvely to creats Workang collsboratively to [Following a leader to star and
Talking aboud the pitch of musk, using the vocabulery hah and low. soundecapes which convey 2 sense of place, combing differeat sourds  |end 3 péace approprately,
Stating what they enjoyed aboul their prers” performances. Mamtaming & comfortable position whin by aithsr turmetaking oo by | )
Appredating mimic iran g wide vatiety of cultures snd historical periods.  [sitting or standing to sing end play playing soimds at the same
instiumints. L.
T knive that sactions of nwsic can be described as fast or law and the To bmew in all picterial
(rsaning of these barms, reprasentations of music,
To kv that sections of music can be described as loud, quiet or s2ant repsasertations funher ua the
unift 1 and the meaning ¢ these terms. page are lugher souids ard
Singing {On this Tiw ooy soainids wathin music can be deseribed o Bigh or low sounds anid thire Turthes dov are lowes
: |the meaning of these tarms. LTETTT L
Idang) Ta ko that notation ks read
'Wh;t;um : fram loft b right,
e ‘British Values Purple Values Shgnificant Persan ey Vocahulary Cultural Capltal
and expressive?” individual Lberty = Pupds dewelen confidence ta mopress thamsalves Proud - childron perfarm | The Beatles CompiseT = Children kearn and parform sangs from scros
thraugh singing and parfarmands confidently and fake pride | « Gocd maodesn Britizh masic Tink far compuositinn thie- Bastish isdes
I thir singing, engpagertient and singing Logathes. dyiuimics * Thisy explare I muslc redles:
& Usaful if you want a more contemporary | Inspiration = places {seaside, countrysioe, dty]
“Biritish musie™ focus. plich = tracithons and shared expariences

iracy Frtus: coflabaration + sequimcing
* Practical oppartunity:
= Plan how to perform
m | = beginning
opportunities |, o

# Decide dymamics and spressicn
= “Firat yee vl thep
* Wi wlll sing this part Ioieder becaums. =
Sentence stams. |, -\ 0 maka this part showerFaster..”
= “] agree bacause,.."
End product * A group singing parformande
! | = Puplls parform sengs with contred of phieh, migthm, and dynamics, often with sotiehs oF acoompani mant
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Progression of Knowledge and skills e

LEstening with concantrathon th shorn preces of muse of excerpts fiom lopges pheces  |Lisng nstruments Reading differant typed of | Imigroyising slmgle guesthon sni answer
ol Prisie Irmaginathoely To create natathan by modng eyes | pheses using uniuned percussion of vaices. | feediack on athers
Engaging with and respanding 1o konger paeces of music. seandscapes which convey |from feft to right as soind | Fapesimonting with adapting rhythmic performances,
Beginning to axplain why the maisic has a cortain effect on tham, which could be & sense of placs, DECLTE pattenns by changing either the dynamics, Beginning ta
tefatpd to the music ar @ personal sxperionca Umthlh’rld ardl hand- | Confidently reading simple | tesrpa o instrument acknovdedigo their nwn
Identifying sorme comemcn Insrumsnts when Sstening to music selacting and craating short sequences of faalings arsund
ealating sownds in masic 1o real-workd experlences (&g ‘it sounds Ble squelching sourd with vekces ar instruments to represant | performance:
% ], sonands and ope-beat rsts | a gheen idea or character
. Recogriting simple patterns and regetition in thythm (0.8 whese & pattern of beats = Slﬁ'tll'"ﬁ- urderstand | Warking collabosatively te combine diffarnnt
Tepeated), sourals by sither turm-taking or by playing
Talwing aboat the tempo of music using the vocabalany fast and sow, scunds at the sama time,
Taliing abaut the dynarmics of the musle sing the vocabibary lowd, quiet and silear. (insmsents. Creating sound responges to o wakeny of
St wiarn they enjoyed sbout thelr pesrs’ parformances, Pairitaining & comilfpriable pilwdleal srimiall, such 85 natise, stk snd
iiving positive feedhack related to the dynamics of practices and perlormances, using podition when sitting or sTories.
thet yocalnibary of laud, quiet and silent. stanifsng bo sing and play
Appreciating music from a wide variesy of cultures and histarkcal periods, instrirmsrits
Sounids withen music can e described @ high or bew sgurds and the meaning of Hataten is mad from lef
thesa tenms ) o rght.
Lipit 4 Sections of music can be desoribed s fast or dow and the mesning of thes: ferme.
Cantrasting Sections of music can b desoribad as boud, quiat or slant and the meaning of thesi
[rymamics (Space) WIES
"Whal happens ? - 0 7 = EmE— ; ;
toud and quiet  |Rule of Lew — pupils follow agrued musical cues and wstruchions,  |Empowssed - Gustaw Holst compasar Undarstaniding how music is used to aoate
sounds in music ? |2eveioning control and swareness whan charging dynamics. childron apply their | » Composar of The Plamiss wuite. dyramics atmmphara in filmm and media, particudarly in
> knowdledpe of = Each movement regresents  different planst (=g | pitch pattsrn representing space and didferent environmeris,
dynamics 1o ereate | bars, lupiter, Neptung], planst # Tuirm yous Cassroom inDD & SPECE Masien contnol
Llsgir i * Perfect for showlng how midse can represent PefiessrLalion Cafitie
compastion, space, mood, and atmosghers, sourscape
= Stromg finds 1o Lenpa
= contrasting dynamics {loud) guist),
& prchestral texture,
= creating tersion and excitemsant.
- ey focus: explainivg + f2asoning
. Oracy ﬁrﬂmlw i
‘opportunities | * m space sonds ts, aligns
|= Declde where touss loud and guist
= Wt il wsm hud seiands b shiger,”
: » "This prert shouled b quint bocawe”
Sertence stems. = “Our rousic represents _ becamse
= "W chose this socnd 1o show_*
End product & performance showing loud) quiet montrass,
S # Children creats and perform space-themad saundscapes using dynamics, timbrs, snd mstruments
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Progression of Knowledge and skills e

stennig wilh concentration ta skart pleces of | Using Irstruments imajgnatinely to oreate Reading differant bypes of notation by movng eyes | Creating sound responsestoa | Offering positive feedback on
musle of excerpts from longer pleces of muske, from ey o right 85 sound ooours, wart bety of phyrsical sbmiul, such  otbers’ periormances.
Engaging with and rasponding to lenger ploces Wsing pictorial ropresantationg b stay in tima with |as nature, atwark and staroe. | Starting to maintain a soady
of music, thi pulun whin singing or playing. Solecting and croating short | boat theaughout shart
Canfidemly mioving in time with the boat of the | Starting to undesstand how to produce differont | Beginning o read simple chythmic patterns which  sequences of soand with vaices  perfarmances,
miwsic when madelleil inchade paired hall beats [quavers), ar instruments to représent & Standing or sining
Beginning to keop moyements to the beat of | Maintaining a comfartable position when sitting given idea or character, appropriately when
g_ ififferant spesds of music. of standing Lo sing and play Instruments Winrking collabirathedy 1o performing or waiting 1o
Beginning to explain wivw the music s having a combine differant sounds iy p m,
cartain effect an them: this could be retaved to slthar turm-taking o by playing  Following a beader 1o start aad
the msle ar redated to a persongl sxparience. sorunids 31 the sams tline, & plece apprapriatsly,
Idertifying some common instruments when .
fistenang to muss
Stating what they enjoyed about their peers’
pErfoimanges.
T knows thar plcrosial representations of hythm
.i Jl‘rnw sounds and rests.
Structurse [Myths
and legninds)
patterns Demacracy - pupils disouss, negotisre and make shared Refiective — children Sergel Prokofiew i the stiongest match becwide: | legend Chidldren take past in a “Srdrytelles Crcle™
OFRENied 10 | garisinns shaut how musieal pattenn are erganiied 10 create |improve and refine their = puipils can cleadly hear narmative struclure, [rruﬂh perfarmance, sxplaring how mytiis and legends
create structure?” |a striture: compositions theaugh | it links directhy to character mearids, 1 hive bean sharsd through live storytelling and
rehaarsal. = and It supports composing their cwm notation performance, and frow mushc and sructure help
structured “myth or tegend” mushc rest commisnicats narretives.
rhnythem
struciure
temip
twia half baats
one baat
o s Oracy focus describing - axpdaining
mm * Croate mmmﬂm:wm
# Descicfs whers patterad repeat oF chanje
* “This patiern roprs bacause, "
i ot * “Wa changed the pattem to..."
' * “This part is & ferent becawse, .
* “The pattes scunds Hke.."
-ﬂﬁ'.:'.'-'.-" .. |*Acompoesed and performed structured plecs
Lo H __i__ﬂ:l r # Puplis creste music with clear sections {e.g.. begpinning/middie/end or A8 structure]
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Progressian of Knowledge and skills

H-u:uan?hlm: 51m|;h-mﬂurm ﬂndmdnmhmmm indltmmifrmmmn Ilnmm_ bypos of Dffaring mmwu an hers’
Competantly singing songs or short plrasas with a small pitch notation by inteing oyes from left parformances,

dcienrin) varge (up 1o live notes that we diffenent but dese togetber), 10 right &8 stund oecurs. Beginning to scknowledge their own leelings
Talfiging about the gitch ol |Practining wnging songs with a vides pitch range [o.g. pentatomc | Using a simplilbed vorsion of 4 around performance,

e, wieng the vorsbubkey  |mulodies) whish is gradually gettirg highes ue Kreor, st [three Bas) bo nataty Seanditg of sitting apgpropriataly when

Iigh arsd low. freathing af apgropriate Hines when singing, Roncrvan el phrases (ol 1w perrfarming o waiting to perfomm,

Stating what thay enjoyed | Singing part of & givem song in vhee hwad (sing thair ‘thinking pitchesk
ﬁ aboul thesr peprs’ woce').

prlotiances, Devie|opang an aveareness of bow sourd = atfectisd by the way i
Enstrumpnt i hald (Groug A, Band C).
Lowrming to use instruments 1e foliow the beat, by fird obsorving
and then mimicking the teadher's modelling.
Starting to understand bow toprodiece dilerent sounds on
pliched instiurmets (Godp Ck
MaEntzining & comiortable position when sitting or standing 1o
sing and play irstrameents.

Ter kv Ehiat i within Tis Bnaw that nafathon is nesd
midic can be described as Uramm |l ta rght.
Uk & high or o sounds and the Tio knove that in all pictorial
Plul‘rj_ru'lzllul meaning of these ferms. rapresentations of music,
b e - — — mﬁﬁmlmﬂmr“m
L) page are higher sounds and those
What makes a further down are lower sounds.
strang angd p = C - = = = p
ficient Fusical ‘British Values Purple Values Significant Person Key Vocabulary I Cultural Capltal
Fﬁmm?u Indhridual Libarty - pupds are encowaged 10 exgress thamseleds | Bmpowerod = Wmm diol | Childeen take part in 8 “Recording Stedio” expensnce,
e ogh gkl bullding codtidence and taking ownerdiip of thedr | childoen & O 0f theet prost fasus composars i |(low etk e rstandig of ow musicleis ooese, wille
musical perhormanca, indapendantly apply | Wastarn music notaTE and parform thiir awn masic,
thei misical = Wrote vary clear, melodic masic that is phrase il erstanding songs Chikdren hear in evanpday e -
knowiedige to wdeal for haaring changes in pitch. pah Childrzn share their favourite songs o connect their
comipse @nd & His mmasic pften has: s garning diractly to thair ovwn lives.
perdarm. & gimiple, mamarable mefodies,
* Clear snucturg,
= enprassive high and low spunis,

|# Oracy focus: describing + comparing
= o |= Practical opporturity:

rmcy opponiunities|, ;o1 o short malodins

| * dentify pitch mowarment

» “The maelody goos highor flowsar whan. .
| *This part is different hecause_ ™
Bantenca Bevm. |, .\ noticod that the notes.*

» “This sounds smoathyjumpy bocause,,.”

Endoroduct |* P ihart compoted melody perfarmance
= Children cregte and perfenm dmple pitch patterns or melodies, often representing themselves, They will comalete the notaticn for & short song wing & three-line itave,

We Are PURPLE!




Progression of Knowledge and skills e

wﬂmﬂprﬂtrﬂtnh aﬂmu.nml:m: l:.li vocabudary,

Comiposimg 8 piece of music na
Listenimg &nd Evialuativg. it siybe with peErlarmandes.
Uiscussing the stylistic features of differant genres, styles and traditiors of woices and instruments. Singing sangs in a varisty of musical soyles with
music using masical vocabalary, acouracy and control, demonstrating developing

w | Fecognising and sxalining the changes within a pieca of music wing wocal technigue.

E musical vocabulary. Sanging and playeng i tirme with peers, with some
Describing the timbine, dynamic, and tedura details of & plece of musk, diegres of areuracy and awarensss of thewr part in
both yerbally, and through movemant. the group performance.

Bagmning ko show an awaneness of matre,
Begmning to use musical vocabulary [relsted to the mter-dimensions of
musich when discussing improvemants to their own and others’ wark.
Tovknow that o ballad fells 8 story through sang: To kmaw that in a hallad, 3 "stanza’
To kregww that lyrics are the words of 2 song. [ a verss,
Unit 1 Bremacracy: Weall hive a valoe within school and sodiety.  |Proud - children  |Bob Drylan bollus bt itrs 1l:hﬂﬂﬂl:'l tatket It in @ “Sing Mo a Story”
Ballads st of faw- Wi undeestand that rdes and laves are thereta | confidently * O of the ment influantial sangwriters |chons perlarmance petfarmance, Inarming how songs have hissorically
“hat makes g | keep venyone safe and hoppy and we tespsEct teem, periorm and af marrative ballads in modern music. COfTpOEE T Imﬂnmﬂmmm“ﬂﬂmuwlm
ballad affective at |Individus lite ry- We know our larman rights and celelwate thelr = Famous for storytalilng songs suchas | dynamecs Qo SOngS cammunities.
tedling a story  [responsshilities and are aware that we have freedom to make (own ' Blenin' b the Wead and The Times They  famotions rehaarse
Hhrough music?” o it chiies e (e compositions.  [Ade A Changin®, sl thigrie
fetaitund respett - W respect others and expect Thm o thow * His mksic shows B yrios can: facial expressiony | wndo
us respect. = tell & chaar story, features stands
= gpress amotion, fealings sty mountain
» reflec real-life avents and themes. imstrumentats SLTWTArise
byrkcs: Buins
minlody W
norsens wWends vicabndary
walume
o |® Oracy focus: explairang + anaksing
Oracy « Practical oppartunity;
opportunities |* Listen to bakiads . _
- |= Identify story slements (charactars, auents, emotions|
|® “This aong tells @ stoey abear_*
e - |® "Thie meain event ., "
'mm:; = “The music shoves this bacause..”
= " can tel this (5 a ballad because "
M ¥ = A performed narrathos ballad
[End product | oupils craate and parform a song that talls s story, using lyrics, melady, and structure to match mood and evants

We Are PURPLE!




Progression of Knowledge and skills e

Explaining their preferences for a giecs of music using musicel

Lisimg fettor nama and rhythmic| Combining melodies and rhythms to  {Singing and playing in time with pears, with
wocabulary, ntation COATIfDST & samn
Discussing the stylistes features of dilferont gennes, stybes and fgraphic oo stalf), ard kay multi-layered compsition in a ghan degnes of acouracy and ewareness of thiio
traditicns of music using musical vocabulary, skl wocabialary 10 part in
Understanding thal misic fromm differont paits of the warld, and labid arnt rorcondd thess the group performance.
difforant times, hag diffirem foaturis, Eompiiong,
i Aecognising and explaining thir changes within a plece of music using
s ical vorabwikary. '
Describalig the thmbyie, dynaamic, and textural deteds ol a pece of
stele, Bl vierbally, end thirough mvsnent,
Baginning 1o show an awaloness of metne
Haginmng to use muscal vocebulary (related bo the inter-dimensions
of music]) when discussing improvements bo their own and others’
wirk N
Tounderstand that the timbre of insruments played affect the maod Tor ks that to perarm wedl, it i
& |and style of a pioce of Music. [impartant 1o fisten to the other members
Tix knaww that an ensembile 15 & group of mussians wiho perionm o wour ensamible.
Lnit § .g et her.
Crealive
compesition i1
PEsgonee kO AN Britith Valupa Purple Values Significant Person [ Culleured Capltel
AT e iyidunl Liberty - pupils use their creativity and  Refiscve — children |Ludwig van Basthovan Movie Soundtrack Creator”
_mm* wersanal interpretation te make musical chaices that |imprave their » Cine of the mast influgntial camposers of What children do
ok communicare simephers and amotion. compisition o lsertes programme misic (music thit tells a story o « Wareh o short mowntan-themed dig ar
mwrm“? mmatch the stary. paints 4 pictune) {iesirnation {muteel)
? # bis music oftien creates J senss of journey, + Work in groups 100
drama and raturg, » add sourd eifects {wind, rocks, climbing)
= ‘Worky kg the Fastoral Symphony (No. &) * orpate misic for defferant moments
famousty depict:
* COUNErysite wanes,

* L1,
» Hirwing waters snd londscagies,

oy Tocies: rofining + eaplaining

Oracy opportunities | Practical apporiuniry:

iR | ® Improve Bow clearly musa matches the scene

» “We improved this by,

; » “The atmosphere is clearer because_ ™

Sontance SeMe. |, e need 10 changs this 1o shivw..~

* “This part should be lowderfouieres faster/shoer becagse.

 Endproduct | Children will compose and notate a short melady 1o sccompany & story.
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Progression of Knowledge and skills

=

Linit 3
Bovnloplng
singing
technigues
[Vikings)
Hiow dises singimg
techmigque help us
perlarm with
conbrod pnd
Sxpresyond,

I::a - Lisks [n

Unierstanding that mislc froim diffarent parts To understand that ‘reading’ miskc means wing how the wiitten Offering constructive feedbeck an others’
af the warkd, and different tiemes, has different rece sgrmibeals dook @nd thelr posithon to know what notes tooplay. |2 ghen style wah periormances..
features, Lising Tettar namsn and chythmas notation {graphic or staff), and | valces and instruments. Performing
Recognising and explaining the changes withina ke misical borabulary to labal and recard their compositions, Comibining me | cadies and Singing spngs in a varlety of musical styles with
s piece of music using musical vocabulary, Parforming from basic staff notation, incorporating riwthmand | finthms t0 compose 3 aruraty and control, demanstrating daveioping
Baginning to shaew an awareness of metma, pitch and able to identity these symboks using musical multi-layered compasition in & |[vocal technigus,
Baginning to wse musica vocabulary frelated to tenminology. Erean siyhe singing and playing in time with peess, with some
The inter-demenians ol mosic) vhen diseossing {perl oo, degree of accuracy and dvwaieness of thiir past i
Emprovements to e owi and ofhers’ wark. the group performance.
Teknaw that the growp of pitches Ina song is Ta knne that different notes have different durations, and that
callad its Moy’ and that a key decides whather rrotchets are warth ome whole beat,
asang Lo happy or St | T tielesrsnane that 'reading iousie rems waing e the wWiitten
et wrribals boak and their position to know what rotes 1o play.
T krvovey thal weriten misic els you haw bag te ploy a nete for,
Muitusd Respect & Tolesance — pupll bsten toand | Posltive — | Tuamas Holopainen (Mightwdsh)| ACOUFECY In-time uAVEr Chifldran take part Ina “Viking Cresy Chane® acthdny,
Auippart one ancther, recogniaing and valulng children # Finnich compoasr and sonparites, lesder of | backing Track in-tune SR ewplaring how musie was dsed histarically for
differant woices whita devedoping their singing impeova thair  |tha symphonic metal band Mightwish beat lgmr rhvythm teamuark anel shared experianons
skills, singing through | = #uch of his wark s Inspired by Morss hady parcussion lyrics rhythmic  [vilking Crew Chant Chaflange”
practice and | mythology, Viking imagery, and apic call ani rasponse key change | notation & Wiat children do
perseverance;  [vianytelling. Usew Ca-prdinated majoe key saund = imaging thay are Yiking sailors rewing 2 lopgship
® powertul group wocals, crpchiet rinirm eifacts » Ag 3 lass: '
* chantlike melodies, discipling minor kivy Wave « chant ar sing in rhythm
= dramatit rlythms and dynamics, |ﬁ-—rﬂm netatisn notaton + addd actions froving. marching)
* story-driven musical struciure, dymarmi part tornpa * Lse:
puta tomsion * ateady beat {like rovwing logethir|
e » kmidfstrong wiaces for Anesgy
vocal
WaTT-up

Oracy focies: analysing + justifying
Fractical opportunity:
* Evabiate voral performance and techrinue

& 4 liked your parformance because,.”
= “Your singing was clear when.

= e improwement coudd be_*
& "lagres with _ because,."

is [ * “The techninuie improvad the porformante by,

= A confident group singing porformancs

Developing singing technigue [Thamsa: the Vikings|

We Are PURPLE!




Linit 4
Pantatonic
imlodies and
codripoaltion
(Chiness New
Yaar)

help us create
misic that

represents a
cufture or

celebration?®

Progression of Knowledge and skills

=

Combining metodies and iyt ﬁ:drqandhlimi

pentatonic scale

Distussing the stylistas featuees of difforent gonnes, styles and Lising bertes rammie and rhythmic notation [graghic or
traditions of music using musical vacabudary, staff} and key muical vocabudary to labed and recoed | 1o compose a multi-layeraed with paers, with some
Understandsg hat imuslc [rom different pers of the warld, and thieh composithons. commpoEian in a ghsen styhe ihegres of accuracy and
diffirend tines, has differem leotures, [peiatonic). uweargniiss of thelr port in
| Recognising and sxplainivg the changes vithin a piece af music Fertarmisig from baskc sial notatiar, b n Staggesting and implornenting et grosp peifoernants,
i using musical wacabidary. i pitch i gl iz Kueiiy TP gl improverments to thelr own work,
Diesrritiing the timbre, dynamic, and textisral detaiis of a piece of ryim i I A st musical voesbuliry,
msir, both vertally, 30d through movement. Using musical erminglogy Offering constructive feedback on
Beginndng 1o shdw an awareness of matra otiers” perfommanies
Aeginming b0 use mushoad wocabulary {related o the inter-
dienendions of musich when discussing linprovemends to thalr own
and athars' wark,
To ko that the word 'oroscands’ medrs 3 sound getting To know that some traditional rusic around the werld
gradually lowder, is based on five notes called @ pertatonic’ Scale,
Tor undberstand that a pentatoni: melody uses only the
fvenatesCOEGA,
Damocracy-We 3l have 2 vosce within school and sochety. Empowered - Tan Dun ACCLECY harmcny pentatomec [ Understantding music from another culture.
*Hiow does using a|Rule of law We dnderstand that rules and laws are there tokeep | children * Contempocary Clinese Erestenda layerad metocly (Chiness music tradithans)
ayerpene sale and happy and we respact tham, ndependenthy CEATIRERST, tontrol malodies pantatonic | @ Childesn lam that:
I udunt Ibarty- Wa know our human rights and responsibilities. |compose and = Enown for blending traditionsl | composition igther wale * traditional Chinese music olven uses 2
and are sware that we have freadom to make our own choices in | perform their own [ Chinese music with modern duration notation phrasas peniatonic scake
ifwis P, crehestral sounds. dynamics mislody scale * i plays an important rods in Chinese New
Wit repest- We respedt others and expect them to shaw us s Compgsed music for flms sech | expression missical timbire Yoar calebrations
tespect. as Crauching Tiges, Hsiden faatures terminology | tenpa Chirmse Now Year Parade fuss:"
Toleramoe of thos with differsnt felths and belisfe- We respect Dragon. Husncy notaticn untuned = Craate a class parade perdormance mspsred by,
and apgrocate divessity and undentand that eserybody has Tl i noles: porcussion | Chinoss Mow Year:
diffurars views and balicls, gluckensgicl actavek sifragon dance music
rid potation = speady driem beat
» simipla pantatonk melodies
N |» Dimcy Pocus: collaboration + evaluation
opportunities | * Combine ideas mio a group COMpositon
= Structure the plece
® “This works wall because,.”
! * " agreefdnages becaws.”
‘Sentence SLOMS. |, g could improve this by~
) + “This part should changa to...”
End product  |* Children will perform a piece of music about Chinese New Year as part of & group.
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Linit 5
ianz
How can we use
rhythim and
improvisation 1o
create jaiz
rmslc?

e useng nasical vocaltery,

Understanding that muss from dilfferant parts of the vworld, and differant
Lirme=s, has dilferend features.

Raocognising and explaining the changes witlen & placo of msic wsing
tenusical vecahulary

Describing the timbine, dynamic, and testurat details of . piecs of music,
beath verbally, and through movemesnt.

Beginning to show sn swareness of metre.

| Bt o Lo ude st vicelndany [relstied 1o the inter-timensesns of
myusdch wiven destussing Impeoemants o Their evwm and athers' wiork,
Explaining thetr preferances for a jece of o asing museal vocsEnilary,
Understanding that mussc from differens tmes has different featares.

Discussing the stylistic features of different geenes, stybes and teaditons of

Wbng listter name and

rhwythmmic notation {graptn
of stadf], and bey musical

woeabulary to Labe| and

i thilr cosmpsasitions.

Comgnsng 4 piace of music i
with voiwes-and snstruments.

ol k. |

nalhnrrllu

Cambinirg meledies ard rhythms to
carmpess 8 imili-loyened compositioning

ghvan syl [pentatonic),

i T ==
Snging songs in @ vanely of musial stybes with
sccaracy and conkrel, demansinting developing
il techninue
Snging and ploving in time with peers, with same
dagras of aocunacy and awarenays of thedr part in the
BN TSNS
Perfarmeng from basic staff notation, incorporating
rhythm and pch apd ideriifying notation symbols
using musical termmnchogy.

Knowledgas

Explaining their preferences for a plece of music using musscal vocsbulary,
Lesveming aid evaluating Discussing the stylistic Peatures of differem
parmEy, abyleg and traciieand of mods utehl reupies woeabiliveyg.

Ueniheer saaradfingg tlsin rusic frorm diilforeng pasts of the weorld, and diflerdm
timezs; has difforent features

Recognising and explainang 1he changes within 8 plece of music uming
Frevusical worsiulary.

Cre=seribiryg ke tmbre, dynamic, ardl teaduinal details of & pisce af s,
Beerth werbally, anad thoough miseemese

Beginmng ta show en awareness of msing.

[Beginring ta use misical vocabikary [redated to tThe inser-dimensans of
v shc) wrhinn disgussing Improsements 10 thilr oven and others' work

Ui ing letter name and
whgthenic notation

Liraghae o stwhl), dndl key

musscal voesbulary to
labwel and record their

Perlfarmmirg Irom basic stal

mikatiEn,

Ircempurating, riwthen and

pitch amd alde to

ledentify thece-symbiols uiing

miisical T e oy

Compesang a plece of music in a gieen style

with
erledd and niirrmenia
Iipe oviising and compiring

Beginning fo mmprovise musically withina

Riven
shyle ysng their voice.

Cartining melodies are rhiythims o

PSS §
it layerod compasition in
[pertazonis].

a g wlyke

Beginning 1o impravise musicalky withina

Otfening construciees feedback on ofhers”
parhormiEnoes,

Perfarneng

Sanging somgs In o voriety of musical styles with
accuracy and canfred, demanstrasing developng
wocal techrigue.

Sy and plavmg m e vt peecs, okl s
degrae al actusracy ahd asdreness of ther part in
1he groug performance,

Ofeving combructme feedbacs on ofbsers’
narfarmanoes

it standing Ehot mmusss from diffierant tinses has different ol i syle g thisir vaice
British Values Purple Values. Significant Person Hey Vocabulary Cultural Capital
el Ivchiiam] Libserty — Improsisation et Uniigus —chilldren |Lols Armatrong call aned response | scatsinging Chilichren tabe pare fn o “lees Colé™ performande,
pupils the freedom [0 eaperbmaent, maks ERpOLS = O of the mpst important pongers al ja2e mussc tradidbonal jeex siraight quaver | experemcing how mashc s perlonmed and
thizir o rvasical choicas and cepress endiviciality & Famisuk trumpeet playar and singes who helped shape early jazz,  {Improvisation WTUNE QUar shared in real-lifs social seitings,
thrmankeas craativedy through # Enown Bor develioping scar singing and miprassive imgirovisatinn.  |@ir saing rhythm | Undpestanding jazr a5 a global music sty
Erprovisation and [« His mags i a key cxsmgile of: joflbeat wwing misic # Childrirn lowm that:
composition, = wing rhythen, o Eif symcopatad s fary is @ style of muskc wth fratures Boe
® call and response, pitch rhyythmm improvisation and syrcapation
* [mproisation, ragtime WFCORaTn = it has influenced lots of mursic we haar today
= pminnal performance thythim tise
& Ohacy i anilying + exgilaming
Oiracy + Practizal epportming:
opportunithes: [ Listen 1o faw music {2, Lowls Arrstrong soyle)
* |dentify key features {owing ryythm, iImprostisation, all and responze)
» “Thits musi sounds like jaze because.."
= y | can hear ___ which showes. "
Sentence stOMS |, .\ rhythm feets.”
& “Thas creates a feeding of,.."
End = A simpls jar-style parfarmancs
product * Pupils improvise and perform using call-amd-response, swing rhgthms, and simple improvkstion




Progression of Knowledge and skills

[I-ut

=

Disgussing the seyllste festures of dilfesant genres, stdes and traditlsim of Liskryg berree gusrie o rint hamic notstian Slrging and playing in time wich peers, with
e using musical yocabwulary, ' [graphic o stalf), and key musical Fusic b a given style  same degres of accuracy and awareness of
Undesstanding that music from different parts of the world, and different vofabdilary to fabal and record their with voices and thair part in the group performance.
times, has differant features. compasitions, instnmments. Perferming from basic statf notatian,
Recogrising and explaiing the changes within s piece of mosic esing mussca Imcorporating riwthim and pitch and able 1o
it atiilary, Ity these vembals uslng miushcal
Describing the tmbire, dynamic, and textural decalls of & piece of music, both Termang lagy. '
werhally, and through mavemant, Orifering constructive faedback on athers*
Begmning touse musical vocatwilary [related te the imter-dimenson s of mus) | perfanmances,
wihien discassing improvernants 10 their own and otfssrs’ work.
Explaining their preferences fora plece of muskc using musical vocabulary,
Eaplaining their preferences for a piece of music using musical socabdary, Lisirig letter name and rhythmic natation | Composing a piste of | Ofering conttriuctive feedback an others'
Discussing the stylistic features of different genres, styles and traditions of [graphic e staff), and key mausical music in a given style | Performancaes,
music using rmusical yocabulany. vioa bibary to with Sirgirg and playing In time wich peers, with
Understanding that musie from different parts of the world, and déferant labed and recond their comgossions. wolces and S0
Unit & Tiiies, has differsnt fatures. Perforimning from baske stafl natation, [GE T dagres af accurscy and swaseness af their
Traditional Recognming and explaining the ehanges within & piecs al misic wing maossosl Incacparating fhythm and piteh snd able iR
instruments ang | g [wocabulsry. = T JrOUS périonTnc.
fivsroulsation I:ley_:rilﬂrg:dhlthrhe. dynamic, and testural detalls of a plece of music, bath Identify thess symbsols wing muskal
e virlaly, theaigh movemssnt, terminohoy.
Undla} Beginnirg to use musical vorabulary (related 1o the inter-dimensions of music)
How da bt dlisc Lssing, improvements 1o thelr awn and others’ work.
neoeation a6 British Values Purple Values Significant Person Key Voeabulary Cultural Capiead
traditional Putual Respect & Tolerance — puplls saplore and Ui — children  {(Ravi Shankas dollywood piich Children vake part i an “indian Music Cide
\nstr ts 10 appreciite (he musica traditions of anather culture, | espress indivduality [» World-farmaous Indisn sitar sinuoss and composer. | (ompoge repeated Tam", exgloring how musie (5 crésted and
2 ; daveioping respect for different musical practices and | through * Higlped brirg Indian ciassical musis 1 global drong rhyahim { performed collabosatively in diffaront
create eXpressive | of expression, improvisation and | audiences. dynamics rwhm cultiires.
music?” ' musical choices,  |= Worked with Weskirn musiciins (o Geosge harmenium rag Wihat childran do
Harrison af The Beatkes), influencing vworld music, AT OvisE SArEAng = 5if n @ civche like & traditional music group
= Hig ik 5 based gnc indian fluta sitar = Create lyeeed music together
* ragas {malcdic patkerns), byrics 1abia s proup 1 =¥ drong jlong hurmming notef
# talas [rbwthmic cyclies), rvalpdiz fng tala = group 2 ¥ rhythm (kal] on perosssien
= improvisation within s stroctused framewark, netation wempo s gop 3 -2 melody [rag) on mstruments
apinian
= -gr;qguazmgarht+mﬂ
; F.:'.-’- ¥ e T
opportunities o

| = Coamipare Indian music with Western siyles

'|* "This & different from ___ becawse..~
| "Both styles use ___ but..”

|® "This style sounds more  because.
) prefer this becagse..”

= Children will perform a plece of music using musical notation as part of a group.
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Progression of Knowledge and skills e

Recogrising the use and develogment of motifsdn musie Composing & coberant phece of musie in a given style
Identifying gradual dynamic and tempo changes within a plecs of muske, wilth vpsees, badies and Instruments,
Racognising, naming and explaining the effect of tha interrelated dimensions of| Developing meladies using rhythmic variation,
] i trarsposition, iméersion, and looping,
) Identifying scaled dynamics [rrescenda/decrescenda) within a plece of masic faginning to bmiprovise masicalby within 5 ghen style.
sl mushead vorabalasy o discuss the purpose of & plece of muslc. Craating & peoe of music with a1 beast four differsng
sl muskeal vocabulacy wien discussing Improvemants to thair awn and Layers and @ clear struciure.
others" work, Composing a coberant plece of music ina given siyle
withvoares, bodies and instrumenss,
Racogrsing the use @nd development of motils in musc Developing melodies wslig rhythmic varkaticn, Sanuzanig aned plasanig i e vsth
Idertifyiing grilual dynamie and terme changes within a plece of music. tnrsposition, imversion, and kaping, peers with
Kacoanising, naming and explaining the sfect of the inemelated dimensions of] Craating & piece of misic with a1 bast four atruracy and awareness of their
IsIc, differant lavers and a clear structure, part in the
identifying scabad dynaivics (orescerdofdecrescenda) within a piecs of music. To know that decidang the structune of music when group parformance. .
sl skl yodabulany b discuss the purpese of o plece of music camposing can helgp us create mteresting music with [ Playng melody parts on tuned
© | Using rsicsl vocasbulary wihen discussing improvements to thaif own and cantrasting sections, ' mEbTEmEnts with
Uit 1: = |mthers’ work, T engww that comiining different instrumerts and- arruracy and control and
Body and tuned Toknow that a Saop’ in music is a repeated malody or drdhm. diffarant rhythms when we compose can create layers | developing
S .;H;.; Toknow that changing the dynamics of @ masical phrase or motif can change off soure we cadl ‘teature’, instrumental technigua,
mmmt tha tewture o & ecs of misic,
How to different | British Values Purple Values Significant Pesson Key Vocabulary Cultural Capital
musical fayurs  |Democracy = Pupilsshars idess and make group | Empowsred - childrer  (Steve Reich bady percussion melady ling Children take part [n & “Rainforest Sound
wiork together to |decisions sbaut how different musical layers gy thelr knowisdge 1o = & leading minimalist compossr, oombilng pitch Experience”, axplonng how music can regresent
eregte should work togethar. create a structured piece | = Ha mass; i bult from repeatng rhwihmic | comaoss racord raal arvirenmaents and natural sounds,
‘ here? ol music. patterns fhat gradially change. contrasting riwthms | rhythm * Turn the classroom into a rainfonest
. * Farous works ks Clapping Musicand | dynamics sectians Huilld the sound togsther:
Drumming foous on; irspiration SETLCTEE = Start with deipging raan {finger clicks)
= Intarfocking rhwthms, lawers tempo il heavier rain (claps, tapsing
= layarnd foxturas, leap tasture = add thunder + anamals [stomps, instremaents]
= graduat masical developmant., organisation tone * filid mekadies using funed irstruments
repeated melodiss tuned percussion
Oracy |* Pumrposa: Using subjnct-sprecic vocabulary to sxplain masical choices
SR # Explain hiowr rhythim, pulse and testure create atmosphare.
oppartunities |, pi e bow diftarent parts fit together,
|® “This bayer ereates the sound of_.*
| = "The iythm helps 1o sl
5 |* “The textuees |5 effective because.,
 |= "We need this part because..”
" |* "This section tomtrasts with..”
m' | # A group ralinforest soundscape performance — children will work as part of & grovp to bulld the stnictue of our ralnforest inspired composttion by consideringt the best way to start and end,
T [tempa (speed), mmm%mhmwﬂﬂﬁmk
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Progression of Knowledge and skills

Recognming and discissing the styfistic fnatures of different genres, styles and traditions | Maying melody parts on Singing lonignr somies in A varsety of missical skyles from
of mus usng musical vocabugary, tunegd instrsmants with memory, with accuracy, contral, lusncy and a devaloping
o [Mserinilyimg camman features betwesn different genres, styles and taditions of music. | acouracy and o and semie of exiressin Inchading comrel of subitle dynimic
E - |Recognising, naming and exgilaning the eflect of the Fnerslated dinensns of muske. chaiges,
Usirg muasical vocabulory 1o discuss the purpase of a plece of mutic, technigue. Singing and playing in time with peess with accuracy and
Usiig musical vacabiulary when discussing mpoosesments 1o thest owin and others’ warks amrenes of thelr gaet in the groug perlormmnce.
Cuplaining their preferences for @ plece ol muslc wsing musosl socabilasy
Explaining their preferences for a piece of music 1sing musicsl vocabulary. singing Ionger songs in a variaty of misical shyles froam
Iderititying comman faatures between different ganres, styles and traditions of music, mempey, with accuracy, contral, fluency and a devalopmg:
Recognising, naming and explaning the el of the nterrolated dmensans of muic. s o gopression mcleding cartrol of sublle dynimic
Using musical sacabilary 1o discuss e purpos ol @ plece of music, thanges.
Rarcognising aod discusdng the stlistic features of difforant gonres, styles and taditions | Tokrwy that playing in time mesns all pesformers pliygng
| s usang mmlcal vocalndary. togethes at the same spoed
Usirg musical vacablilary when discussing improsements B ther swn and athees' wark, Tarknere that playing T time’ requires playing the nates fos
Tion bemiiopy That vl aned roll mashs ases bloes clrd sorsctures, with a fast empo arsd the corvect duration aswell @ a1 the carrect spesid.
strong vooals It wes created aftes the sepond world v ard [ was veided 1 simging and playing i Ume with peers with sccubey anid
igpresent happiness, avwareniess of theis part in the groug perlormance.
T ke That o bass ne & the lowess plech fine of notes in a plece of music, and & Peaylmg medody parms on funed |rstruments with accuracy
Unit 2; walking bassling [where ratterms of notes go up then dawn againh is common i fack and control and developing instrumental fechaioue,
’ anad mll.
Rack apd Rall BT L e T
performance style |Indhidual Liberty — roce and roll encouragss pupds to espress | Proud - children Elwis Preglay liass line rhothenic pattern Chilidren take par = a “Class Rock Gand® performance,
halp bring rock  |themselves confidently thiough masical performance, perform conlidently and |* The most famows | boat ook aned pall eapesiencing how miusic is created and performed In barsds
and roll muske 1o [mMovement and stylo. colebrga their tok anef roll chorus SEHCTINE and popular cubur,
lite? achivemants. performer globally. | dynamics SemIeTCR Watch a Rocksteary tand parformance in school,
= Halped bring the flak notes sharp notes
genre into mainstream | havd jve siyie
culture. Ir-time tempn
i rune st porcunsiong
riLatican vBrse
ariginnts whcals
pitch watking hass fine
t byt ham
TS i|* Purpcas
Oracy » Coflabarating and rofining portormance,
. sy |s Practical O ity
! & Work in groups 1o practise singing and perfoemiig.
= ety
[» "Wie conild imprerve this by,
‘Sentence stems |+ "1 agree because "
* “This sectlon needs_ .~
« “Buiilefirsg oon that idea. "
“End product | * A five rock and roll perfarmance in a class band.
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Progression of Knowledge and skills

Rocognising the o and develogrmont of motids inmusic, Uirg lntker name, graphic  (Composing 3 cohorend pioce of [$anging longes songs in 2 varioty of musical styfes
Iderailfying gradus dynamic and tempo changes within a piecs of misic. wnd ehythimis notstion and frem memary, with accuracy, connd, floency and
Eecagniting and dissunsng the stylistic features of different genres, styles and musical uncahulary te lahel a dewvaloping senss of expression including contral
traditians of musk: using musicsl vacabulary. and racore thaie af subdle dymamic changes.
Reesiogribeinigg, noming and sxplaireng the effect of thee inderelated dibensbons of CEETS: Sanging arad playivg in trme sith peers with
i misic. accuracy and awananess of thalr part in the proup
ideniifying scaled dynamics icrescendo/decresconda] within a pisce of music, performangs,
LBifigd i seCa o Cabedlaiy b0 discuss e purpose of @ plece of s
Explaining their prefarencas for a piece 'of music using masical vorabalary,
Using musical vocabulary when disoussing imprayements to thelr cwn and
wtbirs’ wark,
Explaming their preferonoes for @ prece of music wsang musicel vocabulary T kovew that ‘performance Smging fonger songs in a variety of musical styles
Listering aned ¢ialiaiing directinne” arg wards rmizhe 1M & given fraim memary, with accuracy, conind, luency 2
Recognising the ise and deseligment of motils in music, added to music notation to stk with wiices, badies and |a developing aense of espression inchding
Idervtilyirug gtradusd dynamic and tempe chbnges within a prece of munic. 1l the perfonmers. st et control of subtle dynambc changes,
i Fecognisng, naming and explairng the effect of the irternelated dimensions of P T oy, Beginning T impavise smging ard playing in ime with peers with
: Liking letier name, graphic  mascally within 3 given atturacy and awananess of their part in the
LI 35 g Iﬁwnﬁﬂrﬂwlltdﬂmimhmﬂ#h-mh]m a pioce of masc, and rhythmis notation stybe-wsing an mstrument, graup performance.
Chamgres in pitch, Lsing musical vorabulary to discuss the purpose of @ piece of maisic, anvd sl vacabalary to | Devieboping melodles using
tempg and Mmmmdﬂhimth&dﬁrhﬂmﬂfiﬂnrﬂmmm latid and rocord thair rhythame: uariation,
o i traditians of mushe using musicsl vacnbulary, errmgritinna. trangpoilion, nversion, and
(Rivers], Lisig rrusacal worabalary whisn deoussing impoo ereents 1o thair oen snd Iooging,
How can b
P ety T Britlsh Values Purple Values Significant Person Hey Vocabubary Cultural Capital
pitch, tempo and |Individusl Liberty - puplts have the freedon to Heflertive - childeen | Badfich Smetana — tha wcapalla natation Chilldeen sake part In 8 "River Journey™ aciivity,
dynamics to sgerimant with musical slemarts and uss thes improvs ane refing  (composer of Yitavs [Tha birgath cantrol. apinion exploring haw music can represent resl-warld
Crati 3 i) creativity 1o express thair own imterpretation of a rver | their compositions . | Moldas), one of the mas Clss astanato nrocessesand tell a story thiough sound. At ol
; fandscape thiough rehearsal | femous rver-irspined dirtian pETCUssion fhe jourmey of a river using music,
landscape? archestral werksinthe | dirmcting n the rounid Liks to:
woakd. dynaemics parts * gEography
EaprEssion thythim * liztening te muslc in filmsar docuimertarles
harmony line atall netation » Builcds avareness of ko sompesers paist sound
laper L&inp iclures
medody texiure
mioned varal oatinato
L Oracy Focus
Dracy Itarpruting how music can mpresent real-werd proceses,

opportunitles  Practs! Uapartunity

Lisgeen to rsr-chemend s and disouss how mosical elemaents cooate 20 images of o rives,
= "This menic remnds meal.,,"

. [l="ithink this repredents the fer becme...

Hﬁlﬁm * “Tha femgio makes me imagine, .

s " = "The dynamics create the feeling of..."

« "Thie change in pitch suggests.."

-End product | Children will compose snd perform a plece of musiz to imitate the sound of a river,
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Progression of Knowledge and skills

Recogniding, naming and expisining 1he Lishng lerres name, graphic and Campesing 8 colwrent piecs of e in 3 gluen stylewith veices, bodies | Singing araf playing in thne with
affact of the interfelated dimensions of rhythmie notston and musical arl st ey with sccuracy and ouwareness
music, vacabudary to label and record thelr | Haginning to improviss musically within a given s, of their part in the group
§ Usirg musical vocabulary to discuss the Developing melodies using riwthmic variation, ransposition, inversian and | performance,
: koaping. Playing melady parts on funed
Creating & phece of muslc with ar least four different lavers and a chear Instruments with accuracy and
ETR TN contral and developing instrumentzl
techinigue.
Recognising and discissing the stylistic Lising leetes name, graphic and Compesing a coberent piece of musit in a glvon syl with wices, bodies | Singing and playing in vime wah.
Teatures: riythmit. notation and Instrumants. ) pears with
of different gemnes, siylas and traditions anel miuskead vicabulany ba kabel and | Baginmeng 1o mprovise nuskeally within a gheen sde wsing @n instrumsnt, | acouracy and awarenass ol their part
o skt panid e D=l e hoifias usdng) rindtiaide varlsthan, transposition, inserseon, @nd| i the
using musical vocatiulary, compesltions. koping, grone perlormance. |
| Uslig musicad vacabulary when Creating & piece of music with at keast four different loyers anel o dhear Plasging reielady parts o6 tuned
discusssng ETTFTR T Ihatruiments with
Improsaments to their own and others' To knaw that expresive languags [Tike & poem| can be sised as mspiration | acouracy and control 2nal developng
Wk, fr composing music, instrumental technigus,
Recognising, namdng and explaining 1he To understand that both Instruments and woices can create audio effects | To know that a glissando In music
Unit 4; offert of ' that describe something you can see. medns a sliding effect played on
Hilku e and tha iistarralatesd dimensions af misic, T kereg that grouping indruments accprding b their mbre can create | instramemits o madn by yoie veite,
purfgrmance contrasting Tramures’ in music
(Hanami] Biritish Values Purple Values Significant Person Key Vocabulary Cultural Capital
How fan Uniguee — children | Matsuo Bashd — lapan's most | compasing inter-related | spund Understanding 4 giabal festival (Hanami -
CAMPEES | Musual Respoct & Tolerance - pupils axplors the lapanese | #xpress thew swn | Famous haik poot. wlgno | dmemsiorsol | sewnd | Japan)
sound Lo bring || o of haiky and Hanami while aporeciating ditferent | 0285 through poetry | Phis unit asks pupils to explore | descriptive musie affects » Children lesrn about:
words bo HIE? | sl perspectives and interpretations, atud rusic. Hanami, create hadk, and sid dyramics. meody staccato. | Hanainl, a Japansse fedtnial celels ating cherry
percussion, so choosing 2 figure | duzation [REMG structure | béosasoms
deeply connected Lo haku poetry | effect peteh syllabile How people gather 10 endoy nature snd
makes Mhe lesmmg ncher and mare | Tote = ST it sapbanal change
cufturally grounded. plissando rEpresent tentise * They explore howe
haiksi silant timmitre missic and postry are used 1o express feslings
Iregir st slidirg pitch varss abirut nature
wacabudary | Recreate a Hansmi caiebiration in the classpoom
* Dy Facis
. o « [nterpreting meanmg and distussing Hhemes
‘Oracy opportunities » Practical Oppartunity
= Read and discuss haiku poem:. Explore the Imageny, mood and connectlon to fature.
| = Tl poerm makes me imagine "
o = "Thir poot discribos..”
Senitence stems |+ "This creates a fesling of "
- = *| think the poem s atout...”
= FThiz recst important smage s
- End product | # Children will perform a piece of music to celsbrate Hannmi as part of 8 group.
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Repognising and -hr.u.u.mg Ui stylistic features o dllrel::ﬂt genies, shyles Eﬂll:ml'ltiu iFrapr e m-nu:.lll.r Sirging u:nd playing i trme muhpuramm accuracy and
and traditians of muss using musical vocsbulary. wilhen a given style awareness of their part in the group perlormance,
dentifying common Features between different genres, styles and traditions Creating & plecs of muslo with 2t | Playing syneopated shythms with accaracy, control and
g af musie legst faur different layers and a Flisency,
Repognising, narmeng and sxplaining the effect of the interrelated dimensions clear strisciure,
af masic.
Wsing minical vocabulary to distuss the purposs of & pece af music
ieleiitiying comrmon Feastures belvween different genres, styles and traditions Begimning Lo imawovise musically [ Singing and playing in tmse wath peers with sccuracy and
wf masic. within 2 givon wwareness ol their part in the group perlormance,
Retophisng, namen and explaining the effect of the interrelated divensions Sryle using an irtrament | Playing syncopated mythmswith accaracy, control and
o musie Cresting a plece of misic with 5t | Pusnoy.
Usang mesical wocabulang 1o discuss the purposs of & pece af music. least laur Tar ursderstand that a rhwthemic beeak o & place in the
Recognising and dacussing tee stylisth features of different gennes, styles different ayors and a clear mus whare some of the mstruments plioy o new
and trasdifsans of muss sbruciure, rhythim belone going back to the original rhythms
= |using muslcal vecabiulang
Tl THat §ammilea inlsie o gensted in Brasl, South Ameista and its maln
Lkt 53 riusical feature is symcopated rhythine
Samba and o understand that the ‘an-beat’ B the pulis of a pisce of music, and the
enrmival soanes “aff-heat’ falis in between thess
And inFtrumants British Values Purple Values Significant Persan Key Vecabulary Cultural Capital
Pouth Armarical [ Caii— bl Tolkows agredt st cinid and Empowered - childien  |Carmen Mirands — | igogo A —— shuytrric ook Chilelron take part i a "Carnival Parade”
What makes ensirnble rilis to porform together succissfully, apily Medr rhythimic ane of Bragl's most | bateda Featisroy sarndia activivy, exploring how misic ls used in
b s so skills to parfonmas part |icon gerfonmers and | caisa ganta samba braaks celebrations such as Braxidian Carnival.
exciting, and of an ensemble. o global ambassador | carnival influsnced structurs
EnEI‘gEIJI:? for samba muse and  |chocalio ko suards
dimie. cofrposition afl-buat syrcopated il
crestendo perssion tamborim
coubel! pulee TeRbure
dyfamics TEppie UFLER
airiliansd pasrc i sicn
= Prasentational talk,
Khenay & Prarctical Opportunity
opportunides |, Pupils suplain their samvba piace Blare porforming,
® " performmandce ts inspired by,
& "W haie used sarmba rhethms to.,
Sentence stams . * "Lsten for, "
* "The different layers represent..”
o “Wa wanted pur audiencs oo feel "
End product ® A clazs samba carnival performance
® Pupils parform layered rhythmic patterns wiing parcussion Instruments in 8 ;amba encemble
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Progression of Knowledge and skills

Rocognising the use and developmeant of motifs in musc.

Derviloping medodies using

Using latter name, graphic | Composing # cabaront piece of msic in 4 given style with

-l

Identifying gradual dynamic and tempo changes withina |riwthamic wariation, transposition, |and rhythmic rosation and | woices, bodses and instriepents, pears with accuracy and

peece of music, irrversion, and loopng. musical yocabuifsry to label | Beginnang o improvise musically within a given stybe, swareness of their part in the

Identilying comimun features between dilerent yeores,  |Playing metady parts onfuned | and record theie group parformance.

syl aned trafitians of muic irstruments with sccuracy and . | compasitions, | Sanggsng bonyger sangs in & variety

Rucognising, naming and sxpdaining the effect of the control and deyeloping off muysical styles from memorny,
& |imgrrelated dimansions of music, irstrumental tochnigue. with acouracy, control, Fuency
a identifying stabed dynamicy [crescendo/derescenda) and & developing sense af

withir & piece of muss: expression including cantral of

Lisirg russtsl vodabulary to discuss the purpose of @ sl dynamic chaigis.

pece of music, Playmgz mwlody parts on tuned

Sugresting improvements to others work, using musical instruments with sccurscy and

viezbuilary. ) comtrod and developmg

Insti wmiental techn gue.

T kv theat 2 mntif can ba
adapted by changing the notes,
Elutr rhitham or the arder af mates.

Tounderstand that musical matifs {repeating pattoerng

are usied as a building blodk in many wellknown pieces of
rrisic far example, Becthaven's M symphany [dah dah

Linlt &: eith dumt].
Adapting and o lenawy that ‘tramgosing” a melody means changing it
?mmh; ety Fiaking it bigher or lover pirched
Romans) Indlvidual Libarty - pupis expesiment with and adagt Billnctivn = children [Beethaven backing track key signature | rhythms Chilefren take part m 3 “Roman Mosasc Musc” actiyity,
What makesa  |musical motfs, wing their creativity 1o desalop theirown | refine and improva bass line loop notaton riff  |esploring pattemms in both music and Roman art.
msical maatif  [mermoralble musical idaas. Ehalr compesitions baat Iyrics minim | semitaove Loak at images of Rerman mosaics (repeating pattarns). Than:
e sbds and thwiugh diveloping call and rotif sharps cradta a masical motif b rmatch g pattem '
effective? matifs. TR netation Tampn = Links miﬂ'm'.
’ DN ouinate transposo = histary {Romans|
orotchet pitch tured s it [mosaits and pattors)
dotied minim | quaver s Lrment » Helgs children understand:
Tats repaating wocal warm | = how patterm et across subjects.
graghic notation| patiorns ups » how music cannects towider culture and aeativity
in-tirma repstition in-turm
ki rhwthim
| » Beanoning and mvaluation,
OIS s practicas Opporiity
OpPOTURIIES |, /o how changing pitch, chythm or structure affects a moril.
|® "The matif changed when..,"
* "The franspesition makes It vound,,”
“Sentence stems |* "Thin wariation is more effective because "
“|® "The thythm is dilferent becouse..
| = "Tha audience might natice..."
Endoroduet | A campased and performed moti-based giece
=] |= Chilldren create, adapt, and transpase musical matifs and perform them as part of a strectured ensemmble plece. They will perfarm their own part in a group performance.
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Progression of Knowledge and skills

Mﬂiﬁl;:ind T - mlr‘mﬂrmjﬂnninreﬁuundmdnﬂu ad!n! m.u

Singing songs I |:|.re I11.

miisical vocabaitary [related o the inter- Troen a given stirmalus with voices, varsety af musical styles from memony,
retated dimensions of music) th discuss and bodies and irstraments {remis, with accuracy, fhuency, controd and
evaluate their own and others’ work, cedaurs, sioiles, dramal, pagiression.
Representing the features of a pleca of muskc Improvising coherantly within & gven | Worklng os @ group to perfonm o plece of
o |using graplic notation, and colours, ustifying style. musle, adfusting dyramics and pitch
E theti choices with reference 1o masical Setecting, discussing and refining acconding 1o a graphic score, keeping i
vncabulary, mugical chiices bofh dhone and with  [time with others ard communicating with
others, wsing musscsl vocalslany with | the goup.
confidance, Comibsning rhwthmic pattesrs (ostinato)
Suggesting and demanitrating Inte a multidayered composition usng all
imprevements (o own and others’ iharinter-realted demansions of music o
wiark ) add musical mtarest,
T underatand thist @ dow tempa and & minor Tio o Thait sirmple piciures cin be used 1o
kery [pizchy com Be sued to make musis sound represent thee structire forganization) of music,
_i. ead, o understand that In writien staff potation,
nobes can go of of Between lines, and that the
; Bt sl te plich of thie nete.
Unit1 understand that 1o vwrinton sl petation, hote cun g
Ancdent Egyipt an o batwoen lines, and that the Tines shisw the pitch of
W lent EEYRL e s
What makes  [Fule of law “We understand thit rules and laen are| Empowsred - Ludwig van Beethoven | accuracy yrich sermibireve Filen Compoaes Challenge” « 'What childen do
music efective at |there (o keep evervone safe and happy and we | childres backing track | minim shewt music = Watch a short tlip {w 2. silent anamation]
lﬂlfh" #stary respect theen, imdepetbaithy batanoe wmiinar ke -sraff Aocathon & Create thelr own mskodiy sounidtrack
without $o Incfividhual [ie rtye Ve knovw our human righis and | spoly thele muomicel COMpsiton natation ATavE = e |t in samipds staff natation
reapanslbnlities and are aware that we hivé knowledge to cantrol [Es sl ictLire # Perlarm it alongside the i
rummnuhrnurmcrﬁ:uhlh cofmpore and crofthet pitch [ Chilren experiance:
fiituel tespect- We respect athers and expoct perfonm. dotted menim pitch restation Buine » how compaders wiite and share music professinnally
Thasim 10 shis s Fespect. eptembils quaver funed parciission # Helps them understand:
Axpressin rapaating urisan ® masic as & unbwersal languags
fetures vt woeal Arm-Ls # Links 10 caners:
Tuency ® EOmp s
& film scover
= praisician

lustifiying creative decmions.
- |Practical Opportuniby
| | Groups decide which Egyptian theme, character, lacastion ar evant they will regresent.
= “\We would Rk (o represent.,.”
— | = "This musical idea Boks to cur theme becase.”
Sentence stams | “The audience sheuld imagine. .
= "W chasy this motil because_"
= "This saction will show...”

We Are PURPLE!




Fecognising and confidently discussing the siylistic features of Lizing stall notation to recard rlythms and Improsising tokerenthy within a given | Singing songs in two o mare
differant ganres, styles and traditions of musis using musical metndies myle, parts, b @ war ety of mausiad
wcahuilnry. Selecting, discuasing and refining atyles from memary, with
Fepreserting 1he features of & piscs of music using graphic musical chaices hoth slone snd with | aceursey, fluency, controd and
raotatian, ard colours, justifpmg their choates with reference wthess, using musical yocsbalary with | sxoression.
tov i skcad wocabidary, cnnfrlence. Woaking &5 o group To perform a peece of
= |Comparing, discussing and evahating mushe usirg detailed Suggesting and demonsirating miasic, adjusting dynamics and pitch
E s |cal vocablony Impeoyemaents toown gnd others’ according te a graphic store, keeping In
Understarding the impact music has on them and Staring to wiork, time with others and comewirscating with
articulate the reasons for this effect using musical wocabulany. the groig,
Confufently discunsing the stylistic fraturss of difement Combining riwthmic patterns [astingin)
Renne, stybes and troditions of mussic o explaining o Irater @ svlni-layes ed composition wiing all
these have developed over time, ihe Iter-related dimensions of miestc 1
adld musical interest.
Undarstarding the impact musle has on tham and staming 1o ‘Wsing staff notation to record rivwthims and selecting, discassing and refining Ltsbng muaslcal vorabulary fo
articudats Ehe reasors foo this effect using muskal vocabulary, Mgl b, imusical chaices Gffer corsnetive and precise
To ki that Blues” music simi 10 share beehngs and blued T undesstand that 2 chord is the Layermg ol bath alone and with others, usehg Feedback o0 otheérs'
i sorggy tend to e about sadnes o wony. several patcles played at the same thine. mirsical perfomam e,
Confidently discussing the styllstic features of diffesent T ke thet 12-bar Blises s o sequence of 12 [vocabislary swith confidence
LikidE 2 E genres, styles and traditicns of music and exglaining how bars of music, made up of theee different chords, [Suggesting and demaonsirating
Bk thase haen davelopoad g tima, T knowe that a "bart nota’ is 3 note that varias I | Impeayemants o
T kitdww Uhal 12t Bluess 15 & segquince of 12 bars of music, it pitch, g the pich may sitle up o dovn, it ane otheds’ wark.
WEIEI mah:;s the made up af theee differant chonds,
ues such a T
cawertul Torm of British Values | Purple Values Slgnificant Person ey Vocabulary Cultural Caplital
miuslcal Huile of e -WWe undesstind thit rules and ks are thete to) Unigae - children [B8. King 13-t billags Chilibren take part Im a “Blues im Seslon®,
Spression? keep evergone safe and happy and we respect them [ereate orlginal = Erran as the “King of the ascending scale f2atures experienting how musiclans improssse and perform
rdbabrdulnd liberty e inow our human vights and (musical ideay Blses”, making Kim a closr, backing track flat together in real-life settings.
respinsibiities and are sware that e have fresdom o | Hirasgh el e ligure for children., L impewEation C il expmerigrecs;
ek ouE ovn clndices in lifi, npeovisation, = His guitar glaying shenys Chrsssr | bend noes Iytics « howe real musicions perloim and imgrovise Tagethe
Bistiinl peapiees- We respact gthers and egect them (o bioes featuires: bending notas, | Bhues pitch # Helps them imderstand:
shaow us respect, call-and-response, 13-bar blses, | blues scale QUEETE o issle 85 2 creathve and expressive art form
arnd Expred e medady lirei chord 2 il Links 1o resd-warkd:
Lofvey sharp ® |ive miusic
descending scale sl & jazz anid hiues perfarmances
BEprassion stafl moTathon s polahorative massc-making
Dwary Focus
Oracy Hscaissing style, mood ard musical features.
w“ Practical Opparumnty

Lsten to arange of blues performances and identily common characrersuics,

o "l can 12l Ehes is Bluses musk becauss. "
= "The music creates a fseling of, "

Santence stems | = "Tho perfoomar oxpresses amabion by.”

» "D fedbusre of the bl s, "

= “The bl souinds different froen other styles Detausa.

End product

Puplls creste and perform o shart-improvised Blues solo over a 13-bar blues backing




T

e T

Rerognising and confidenthy discussing the

Lteing staff

Imiprasishng coherenly within a given styla,

Simfing songs In two o more pars, Inoa vadiety aof musical

stylistr festurss of differsnt penres, e smd notation 1 recard |Cormblning riythae panerms (ostinazo) into & muli- styles from mamary, with scoursey, usncy, eontrod and
traditions of music using musical vocabulary riythims and layered composition using afl the intar-redated L Tt
= Camparing, discussing and evaluating music frmalndias dimansions af music toadd massical interest Waorking a5 a group to perfarm a peece of music, adjusting
= using detailed mausical vorabsilany dymamics and pitch accarding 6 a graphic score, keeping in
Devalpping confidence in using detailed musical tirne with others and communicating with the group
wacabulary (refated to the imter-related
dimensinns ol music] 1o discus and svaluate
their oon and others’ work
To knaw that songs sung in other languages can improvizing coherently withen a guen stgle SINPING SENES 1N TWD DT MOTe pars, ina vanery of musical
cortair sounds that are unfamilian toous, like the Cornbining riythmc patterns fostinato) ifto a styles from meamory, with
dlicks ol the 3hosa languag. imishi-Eryered composition using all the inter-relsed accuracy, Hupnty, contral and gaprission,
T Iy that This Chick Sorg’ i a traditional dfmrsiors of music o add masical Working a5 a group 1o perform a pecg of music, sdjusing
song sung in the Xhosa langeage and 5 baolivend Irtarest. dymamics and pitch atcording 1o a graghic scom, saemng in
£ 1o bring good kick 01 weddings. T krewd that paly- rhytthms means many rhitims played | Bime vath others and communcating with the group.
Toundarstand that major chards create a bright, it gnew, Combining riwthimic patterns [ostinate] into s mult dayesod
By il Comipssito wshng all thw
Uk 8 imter-reloted dirmensions of reusic o std sl ingerest,
south and Wes British Values Purphe Walues | Significant Person Eey Vocabulary Cultural Capital
Africa Fuls ol lae -We understand that rules and laws are there o) Eimpoweied - Miriam Makeba acapeils | Eremile astingto Childeen take padt in &n “fdrican D Cingle®, saploring haw
What makes call |keep everyone sale and happy and we respect tham chaldrar apply lrsak | exprasgion e sk b used collaboratively incSouth and Wast Mocan
and response  [ednadunl fbeety ‘Wie know par human rights and their masical call and rosponse | Emprosisation rhwthm tradifions (creats music together: teacher or child = leador
el an effpctive ™seorsibilitiey and are aware that we have fresdom 1o knewvledgs to chards | major chard soloist ("sall"); group = “response”),
musical device? miake g own choices in life, par o chord prograssion | master drammer synoppation | Childeen: gapersanos;
Miutund respact- We raspiect others and axpect them o confidently ina dction | BT tempo ® msic a5 3 shaned, CommEnity sty
shoay s respect graup. dembe : periormance tuned Busilds understanding of:
dun | potyrhythos peTusan & global mimic traditions
dynamics | promnciation unacormpan | * collshorateee music-makmng
oight-buat broak | pulsa wd ® Hedpss chadron soa that music s oned just parbsrmange—but
wiicals also;
= commanication
& participation
Listaring, analysing and disoussing mascal faamures,
Oriey Fractical Oppormunity
mlﬂﬂl‘l Listen to South and West African music and identify features such as call and respanzs, pufse and krpered rhythma.
& “One featune | naticed was..”
= “This music sounds different becauss "~
Sentence stems | = “The call and responss: belps 10,
& "Tha rivythan makes the masic Teel
& 1 think this mamic is designed £a,."
End product | Children will creste their own eight-beat section of iythm, which they will play bs part of & group periormance)




Lnit 4
Hal|

Conmpositlon to

represant the
fentlval af colour

What musical

choices heldp
represent cobour,
celabration and

gmetiond

detailed musical vocabukary,

graphic notation, and colours, justifying thelr ch
with refesence o musicad vocaliilary.
Devaloping canfidenca in using detailsd musical

kilis

wrk,

Camparni, dscussing and svaluating musd using

Rapresenting the fealimes of @ pieca of masic using

mcEs

wvocabulary (refated to the imterrelated dimensions of
rich bo discuss and evaleaty thew' can and othars'

7 T, e
.%.‘

(o TrTrat : e e—
= =

i

Cormgaossng a detaibed phace ol misic Irom
& gEven il with vieces, bodies and
irskruments (@5 remi, colours, stories,
dramal.

Sedecting, discussing and rafining misical
thoices both akine and with others, usng
musical wocabulary with confidance,

i = L -7,
-
=

Wirking 85 2 group 1o pesform a peece of musie,
mljusting dynarmices and pitch scoording to a graphic
wore;, keaping m time with othars and
commumicating 'with the growp

LUising mussal vooabalary o offer constructive and
precise feedback on pthers” performances.
Comining riwthmic patterms |ostinato] into.a multi-
layared composition usng all thi intorrelated
diminssons of music (o add musical mterost,

pitch, dyramic ar térepo of the sound made,

?

Toumderstand that varying effects can be creatad
using oy wour voloe, for example by changing the

Towmnderstand that buman Yaices have their oury

Tor knowy that the duration of & note or
phrase in mislc can be shown wsing 2
repeated symbsol or the 2ite of 8 wymbal

om & graphic score.

To know that 8 vocal composition 5 2
poeceof music created only using volces,
Ta koo that a lnap is a repeated riythm
or mekochy and is another word Ior

indiviclual timbre, and that this can be adapted by csfinato,
wiing the voice in diferent ways.
British Values Purple Values Significant Person Ky Vecabulary Cultural Caplzal
Mighe af s W undsrstand that fubes and s are | Unigue — ebilifren Rewvi Shankar dlymns smmindrack Chitleirier: tike pant i a “Cobaur 1o Seand” sttwity, exglaring
there 10 keep everyane sale and happy and we eupress el own # His rissle ie builr around | grophie deore synieathesia b minsss can pepeasant cullural celehrations such & the
respect tham, Mleas greatively ragas, each linked to 8 mood, | lspiration fempn Hili Testreal.
Irdfufedunl ey Ve ko o hormsn rglas and | through muslc redaur, thme of day, or Layering fektie Chilidran undedsiand:
respaiiiiithes and afe aware that we have fresdom eamvithn — caactly what the | maad thmbirs # 3 real glabal cefabration
o make our owm chalces in life. Heoll unii explores. pirch visual represeniation Lirks moasle 1o:
Tbutnind feipect- We fespact others snd Bxpect them # He ks ane of the most faprEsent wocal sounds * ooltur
e shewar um respect, famaim Indian musksians in = praationg
Tel=rance of thowe waith difarent famhs nrd balits histary, making him an = pyltural traditicns
We respect and appreciate diversity and understan accessitle and maaningful Encosrages appreciation of:
that swverybody has differant views and baliefs figure for Year 5. = fiarsity
» hay s eapresses msaning beyand word

Ovay Fisius
Drracy

opportunitles  |Practical Cpportunity

Interpreting meaning and discussing atmioriphere

Listen toa range of pleces and discuss how music can represent colowr, movemsant, exciement and celebration,

Septence stema (= "1 think this represents calaiwa

# “Thie maisic seminds me of

& "This music creates. a leefing of ..~
= "The atimospheie changes when"

tlon Decaise.”

# “The composer uses o show."

£ind pmduct \mnd celebration of Holl

]Pupll: perform thair own piece of music ina group ensemble, following o graphic score that they have created across the unit. Children create and perform a composition inspined by the colours




Progression of Knowledge and skills e

Hecognising and confidently discussing the stylistic features of Compasing a detadled plece of music | Warking 234 growp to perform a piece of
different genres, styles and traditians af music using musical from a given stimeilus with weices, marsic, adjusting dynamics and pitch
weicabualary. baodies and instramants [Rermiyg aceording to.a graphic soon, keeping in
Comparing, discimsmg arsd evaluating misic wing deailed rsical Codours, Stories, Drama). tirmat with athers and commuiciating with
2 [wocabustary, Improvisng soherontly within s given | the group.
z Beveloping confidence in using detailed muksoal vocabulary elated to sy, Parfarming with accuracy and Muency from
thie infer-refated dimensions of music) to discuss and evaluate thair Combining rhythmic patterns graphic sand simple stiff natation,
ot and othars” work [stinato) into & mudd-kayered
Salecting, distussing and rofining msicas choices both alane and with corrmasition using all the mser-rolatod
others, using mimical vocabulary with confidonce. dimersss of music o add masical
) intgrest.
To knawe that dance music is wually prodieced using sfoctronic
percussion sownds, and recordings of thie music are played by 08 in
clutss ar ot lostivals,
T kenowe that 2 loop = a repestad riwthm or meSody, and is anothar
word for ostinatis,
T kenow thart remex i music that has been dhanged, usually 5o it is
suftable for danding te.
booping and | indivichnl Libarty — puplls have the freedom o Empoweared - childran | Catvin Haris — one of the most  |Accuracy melody line | “D1 Remix Challange” - What children do
fmiH g experiment, maki orestive chokoes and develap their |Indapendently apply | farmous alectronic dance music | backbaat notasion * Hecome Difs and producers
How can we wse | own musical identity through fomixing. thir musical knowiedge (FOM) producers in the warld and| body peroussian ostinato = Create a class remia:
liops and layers 0 create astructured |3 porfect match for  scheme fragmant ramin & graaup 1 -» baat loop
i e e reEmix. exploring beats, Ioops, structure; | layars rhwthm » groaup 2 -3 melady loop
exelting remibx? and digltal composition. Inop riff = grosp 3 -3 sound effiects
oo rivthm structume = Layar theem togethes to bulld a dance wack
mikhy Chilidrem take gatt ina ") Remis Challengs®, mplaring bow

modarn music is created using kooping and layering,

# Connects directly to music childean hear svesry day (fance, pop.
chilis, radio)

= Hualps therm understand:

® hiw Fnaern muesic is created

» rgal-workd roles Be O, prodycer, music editor

» blakac music leamning fael relevant and current

ey |Evplaimang and justitying ereative choices,

OFRCY  {prncrical opportunay
opportunities 5 . ecide wihich loaps, seunids and siects to Incude.
= "ifa chose this locg because.”
+ *This seund effect helgs to..."
Sentence stams |» "Our ramis will F'Iﬂ"ﬂﬂ-r!gt...'
& “Tha audience will netice,
* “Thiz Layer s Important because, *

End product  |Puplls create and present a final remis version of “Somawhers Over the Ralnbow” wsing loops and layering.

We Are PURPLE!




Progression of Knowledge and skills e

‘Waoeking as a groug to perform o piece of mausic, adjusting dynamics and
pitch according 1o a graphic sooee, keeping In time with others and

Compesing a detailed pisce of music frama
ghven wimmulus with voices, bodies and
instruments (Reems, Colours, Storkes, Drama). | communicating with the group,

Salecting, discdssing and redining muzical choloes | Uslng muasical vacabulary o offer consnsctive and precise feedback on
Bith aline and with others, uslng msslcal others’ performaness.

mnnnﬁuwahﬂ‘ﬂ-_ulreﬁmhlj wocabulary with confidence. Singing songs in twa ar more parts, in s varety of musical sdes from

- |wocabulary (related to b inter-related dimendion Suggestng and demonstrating Improvemants to |memary, with accurscy, Theency, control and expression.
af music) to divcuss and gvaluate their cwm and awen and others” work,

others' work,

Understanding the impact mesic kas on tham and
starting to articulate the reasons for this effect using
irudical vocabulary,

Teunderstand that musical theatre inclsdes both Tir ko that choresgraphy means the organisston of steps or moves
% charzotar and action songs, wheth ssplan what i

in & dance,
g going on and how characters fesl.

Ta know that mugical theatre usss transitions, which are short passages
hed musc used to mowve between sections of the musical action,

Linlt &
Hivur clows mibialcal & British Values Purple Values Significant Person Kay Vocabulary Il Cultural Capital
theatre toll @ story [Mutuel Respect & Tolemance — Pupils listen to and mespect | Froud — childoen Aedrew Lioyd Webber | action song diracior apera; Children take part in a “Wini West End Show”,
through music, |different ideas, performances and interpretations. perform condidently and |— the world-famous | backdrop dupt operetta arpanancing how music, drama and dance come
movemeant and share thesr work with  |oomposer hehind Bk miLsial e e peifoimers | together in real-hife theatre perlofmandes,
3 others, rieaivg of the bigpest  |chasacter song hip-hop mutical | props Children experience:
perioTanCy Fiaisicily ever wiitlien. |choreograje pukmbox rmusical | rock musical | * realworld perfemance aits (ke theatre shows)
Campeser lirattist WEhE Limihs 1o
Lamic opera Bbretin sl # cureers [acted, snger, directon)
OIS byricist temipo * cuttural experances (theatre trips, parformanes|
designer musical director | timbire
dizlmgue musical theatre | tramnsitions

- sty Focus
Oracy IAﬂﬁnhﬁpuﬁrmmu andd discuissing heww storles are comimunicated.
opportunides | Fractical Opportuniby

: WWatch and listen to extracts from musics! theatra produrtions and distuss how performers use voics, movemant and sapression,
« "1 can tell the charaoer Is important because.”
: & "The performeérs comminicate the story by "
-Sentence stems | * “The music halps the audience understand, .
& “This scens is sffective because "
* “Tha performer uses their voice 1o.,”

‘End product | Children work in groups to creste and perform & short musical theatre scene, tombining singing. scting and movement to tell s stary.

We Are PURPLE!



Progression of Knowledge and skills e

Discussing muzhosl aras in context, Identifying how they| Aecaredirg oown comgossison i Wirking as a group to perform a prece of music,
have Influenced each other, and discussing the Impact using appropriateforms of ad|usting the nfesrelated dimensions of musk as
of different coampasers on the development of rmasical nitation andfas tochnalogy. jConstructiveby critigaing thalr own and sthers" required, keeping in time and commundcating
siyles. ) Performing with apcuracy and | werk, wing muscal vecahulary, with the graup,
fapresantivg changes in pitch, dwnamics and texture fiurncy from graphic and stalf | Developing melodses using rhythmic variation, Performing a solo or taking a lessdership rale
wsing graphic natation, [ustifying their chalces with natation and from their own |tranapasition and changes in dynamics, pitch and  |within a performance

. neitaticn, ftextura, Performing by fallowing 2 conductor's cues and
Composing & mulli-layered piece of muse frama | Sirectior.
and evaluating the fearimes of a piece of masic. s tirrrulu s swith vosres, bodies and
Canfidently using detalled mirical vocabulary [refated instrumenls.
ta the nter-relafed dirnershans of music) to discuss
ard evaluate thelr own and atfhers wark

T b tha timbee can also be thoaght ol & Sone T undarstand that maprosisation means making | To koo that the conductor beats tme t balp

i colow” and can be doscribied n many ways o.g wanm |up msskc "an The wpot’, the porfol mers woek well togothor.

Linit 1 ar cold, rich o bright.

Bymamics, pitch To understand that tasture can be created by adding o
and Texiure semoving insirumends ina plece and can create the

{Thema: Coant] affact of dynamic change.

Skills

COMPOSETS USRS iodiyieual Lbsry — pupils wse their craativity and personal | Mefiective = chikiran | Fallx Msndslsehn elassical ensemihy Linderstanding classicat music and Fmous composers
musical elements |inerpretation to make musical chowces that communicate the | refine and Improve charaierisa graphic score = Children listen to and appraise Mendealssohn's Fingal's
to treate 3 picture atmosphere and character of a place. their comgositions compesition imgirisation Cavw '

of a place? through rehearsal ard comductor notation * Thawy learn that:
avaluation. dugict archastra * it s & chassical orchesiral poce mepired by @ real place
temture * COrposRs us musi (0 depict landscapes and nature
Oracy Focus

Oracy Interpretation and muslcal anabysls,
opportunities | Practical Gpportunity
L i Listen to Fingal's Cave and other sea-inspired pieces. Distuss hiw the composer creates images of wawes, storms and moyomant,
{#® “The muskc rakes me imagine_"
= Tl coaniposer creates the effec of wawes by, *
-Sentence stems. |» “Thi texture changas whan.,,”
@ “The dynamics siggest,.”
® “Thas section rapresents the sea because,,”

‘End product | Children collaborate o compose and perform a sece of music that represents waves, using changes in dynamics, Bitch and teturs inspired by Fingal's Cave,

We Are PURPLE!




Progression of Knowledge and skills

=

soogs of World
Was 2
o does masl

gmoticns during
important
historical events?

Evaluating how the venus, accasion and purpoe affict the lpedbarck on athers” perfarmances,
ity @ pece af musi sounds,
T krvoew that “Pack up your troubles in your ofd kit bag™ and T ke that the Solfa wyllables
“Wa'll maet again” are sxamiples of sones popudar during |represent the pitches in an octave
WAL
A Conifites-4 ulject of coupter-melody proyides sontrest o the
main melody.
Toknew that a counter melady is &fferent to harmony
because it wies diferent rhythm as well as comalementary
ML
el ot hpﬂlﬁh‘m pqihdwelun ity arel Prowd — chilldredn fwml,m—me AcCiptacy aufireinkin detive Understanding musls linked to hstorlcal events
fluence PEOPIE'S] o o sranding by exploring the diflesont expeeiences and smetions | perform confidently |iconic singer whase |[Backingtrack | featuees graphic | parns (|
represented through wartime music, and expressbvely.  songs became the | compans LEOT i performa: # Dhilddren feann that
Demacracy - Pupils explore how songs reflected people’s sainifirack of conirast harmony technigue = music played an important sale in boosting
enprerbences and shared feslings durlng World War 2, Britam durlng e comiphamedt Iarrorndie phiase rsale durlng wartime
Secind Waekd War. | contral Iyrics nihirsing Lirks mrusle directly to;
eounter malody | melsdy pitch # resl history and peopbe’s lved ecperiences
dftaphragm medmdy line purpose Heetps ehildren undarstand:
ifenamlcy moriale sCOTE = howyr sic suppoets communitias i difficuly
& nodEts Soifa thmes,
Solfa logder
empo

Discissmg rsical enis i cantast, idenfifying how they hine
influenced each athes and disoussing the impact of diffarent
dormgeseds on D developaent of ruosical dybkes,

Fecogmising and confidently discussing th stylistic featisos of
mwsic and refatieg them to arber aepoects of the A,

* | Representing changns in pitch, dynamics ard textism usng

gragihic natation, stifving their choices with reforones to
msical wcaknalary,

Identifying the way that festures of o song con comphemem
one arAhien b create o coherent averall effect,

Developing melndies mrhu'l
wariatian, transposition and changes
in dynimicy, pitch and textur,

Sanging songs in w or mone seors s fmm
memary, with acouracy, fluency, control and
expaession,

Warking # 2 groug to perform a ploce of music,
adfusting the intermalatod dismarmions of music a5
roguited, keoping in vime and communicating
with the group.

Peslarming by folloing & corducton’s oues and
directions.

Ui missical vocabulany 1o ol constrsctive

nm_;r _

Dracy Foous
Lisirg musical vocabulary vo evaluate music,

g |Practical Dpportumity

ideritify melody, harmany, Hw.min,marrd minoed within The White Cliffs of Doeer.

|* "The melody s effertiva becauss,.
|= “The harmeny creates..”
| "Thie temp helps communicate,..”

# "Thi dymamics change when_ ™

|® "These masical features work togethes 16"

Children will lallow & notated musical soore to perform o counter-melody slongside The White Cilfs of Dover.

We Are PURPLE!
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Progression of Knowledge and skills

Recording sompositions using an -cuhlrinﬂ'r and  |Waorking as & group ta

Recognising and confids mly discussing the shylistic features of misic and ) parlormia
valating it to other aspects of the s, approgriate form of notation andfor [ creatively within s given style, | pisce of masic, adjusting the
ldertilying hove Teatures of a Song Can camplement bne apather (o orsale a fechmalagy. ineedparatng ghen feptures. | Inferrslated demendons of miske a4
cahefeid overill sfact Performing with accuracy and Musncy | Conatructvely eritigue ther | reguired, keaping i tme and
Understanding the impact music ks on therm and starting to armelage the Troan graphic and staff notation and own and others work, uting | communicating with the group,
vasions for this effect using rmusical vocabulary. Froen Uhasir ovm rotation. musacal vocablary. s mumsical wacabukary o offer
£ | Canfidentty ising detaied misical vocabudary (refated to the interrelated cangtrictive and precise feedback an|
W |dimanshors of music) to disouss @nd evaluate their own and others' wark othiers’ performances.
Evaluathng how the venue, ooaskon and purpose affect the way a pece of
iriuale sounds.
Lhse rousical vosabalary earractly when describng ard evaluating the
features of a phece of music.
Hepresenting changes in pitch, dynamics and texture using graphic notation,
jusstifying their cholices with raferencs to musical vocabutany,
o ko Thast o film sourdrack inchades the backgroune musie and any song)| Tia ket Ehaat "graphic notEtion” M
kv im, writing rrausic dowen Lsing your choie of
Toimderstand that 'mager” key signatures use note pitches that sound pectures or symbols but “stalf notaton’
chiesarfud and upbseat ) miEa s sk written more formally on
Linit 3 [T umderstamd that ‘minr’ key signatures use iote piiches that can suggest i@ speecial lines called ‘Staves’.
Fiim Music sadness aned tension. -
soundrack el o o We undorstard that rules and laws are there to | Redlactive - chidren | John Williems — the compaser behind | chramatics e iChildrun expesienoe:
Brlng 4 L0 o) ovoryone salle and happy and we respect them, vofine thyis compositians | many of the inost famous Glm themes syer | camversation madulate « b tmsic iy usad in frs, TV and
lile? {rachruta il |jle rty- W koW oir human rights and 1o iegrove how Wit avoke notats fames
responsiollives and aee aware that we have freadom 1o make | sffectively they match Rraphic scone oitch Links bearning 1o real-world careers
our own choices (o life. the fshm, imagery sound edfects s Lomposer
Petataid reapect- We rdspect olhisrs and espect them to show mproviae soundtrack * [l scores
U4 et interval el *+ sound designer
imaior UMIEDN Helos children unidberstand:
* oo i infliences emptsons
and stanialling
Orary Focus
{Explaining creative intenticns.
Practical Opportunity
Grengps docide e o ropresent evonts, chasacters or amations within o film efip,
e "W want ihe authionce to foel..”

bt g laiyyassss e ”ﬂ'lﬂl:_tﬁi'llrluﬁmrﬂm'
“Serlence stems = “We chose this musical des becasse..”
Lol LS '%EMH!H‘J‘IHPI”“IH -
 “This souindirack will supgort the soens by.."

End product  Pupils oreate and perform thesr own scundtrack to accompany 2 fim clip, combining musical ideas developed across the unit

We Are PURPLE!




T )

init &
Tharme and
Vasiation [Theme!
Pop Art]
How does
wiriation help
ki rnslsic meore
interesting ¥

g

Discussng musical eres in congest, (dentifying how ey
hawe infleenced sach other, and discussing the impact
of teiferent campesers an the dewelopmeant of musical
stylos.

ecagniting ard confidently descussing the stylistic
leatuwres of misic s relating |8 o ciher sspects of the
ks,

eIy ingg e ey Thaat feanures of o song can
complamant ane ansther [ ireate & cohenent aueral
affet.

Use missical wacabulary corractly when descritiing and
gvaluating the faatures of 3 piace of music,
opresenting changas in pitch, dynamics and texiure
usingg praphic notaian, [etilng their cholbes wain
raferencs Lo maskcal wocabulary,

Confidamiy using detalled musical vocabulary (retaten
ta ke Inter-relatid dmensions of mussc) 19 disciss
and evaluate thelrown and pthers’ waork:

X =

Perfoming with acouracy and flusncy

friom graphic and stalf notation and
i Ther aim notation,

Wiorking 3 a group o pesform a peece of
s, adjusting the interrelated
dimensiors of muslc as reyuired, kesping
i time and commmunicating with e groop,
Snging s0ngs in two or mbes Secure parts
Trom mimiry, wilh sceuaracy, luenty,
comral ard exgiession

Improvising coherantiy and creativaly
within & giwan styls, incorporating
given feaiuwes

Mrevalopirg mlodies wng rhythmic
variation, transposition and changes
it ehyriamies, ptch und Leatune,
Constructivedy crisl gue thesr avwn and
pithess' work, uiling meisscal
veCabdary.,

Compesing & malti-layered pece of
missic fram a given ssimohs with
vokces, badies and Iretraments.

§

Tio oy that 2 ‘thems’ ls 3 main melody in a plece of
i)

T oy Ehat “waniakions’ m music are when a main
menlpschy s :Wﬂin s wany throughout the plere,
T lonowy that "The Young Person's Guide ta the
Orchestra” was wiithen m 2945 by Benjamin Britten.

T ES——

Tio undarstand that representing beats
of silenca or “rasts i vwrithan music is
impastant G i helgs us play rythms
eonmtiy.

e

S ik

Britlsh Valuas Purpls Values | Slgnificant Person ey Vocsbulary Cultural Capdtal
individuinl Liberty — puphls have the frecdom to sxpeniment | Reflectve - chilldien reding | The Beaties — ETE R piteh theme Peag A Flesimds Rusic™
ani] tansform a mutical theme, developing thelr avn and imgpross ther maisscal | especially becsuse A 1w plzzicato TIEE-TEI & what childlren da
create itbeas while masntaining |l.|h|.'uq;:1i‘l.1'.|.|lrln1.ul i |idoos through developing | their music and scidemal il TETIKR * Start with one simple thythm {thama]
vatlasians, lragary weve dirertly |Uody percussions | guaver TIKE-TH » Eath group creates 3 diffarent varition:
connected o the Pop | diaphragm rhythm translate * faster fkoies
Azl mavernont. logain iegthimic wiriationy |« jouderfquieter
il eletnents vocal ine | e dhillerent irsirumernts
archastra section waodwind | Link toani:
paruigon ST U & teal ench versicn lke & diffarent ol ik
pilwases stcatn |28 Mo Au)
tampn
Dracy Focus
Oracy | Analpsis and musicad discussan,
opportunities | Pracical Dpportumty
: Listen t poamples of theeme and wariation apd [dertify what changes and what stays the same,
o "The thema stays the same becaoie ®
® "Thie compeser changes the music by...*
Santence stems | * “This variation is difforsnt becasa.,”
o | can still recognise the adginal theme becase, "
» “The effect of the viriation e
End praduct | Chifdren creste and pressnt & visual (Pop fit-Inspired] representation of rhythmic pattens {e.g. TICFTIEL TI-TIKL TIKETI) using musical notation.

Ha



Progression of Knowledge and skills

-l

Discirssing musacal erad in coitext, idemtdying how they have influenced esch other, and lepresenting changes in pitch, |Improvisng coberently and creatively | Working 23 o group 1o
discusseny the impact of ddferant composens pn the development of masical shles, dynamics and tegtire usng within a given sbyle, incorporating  |perfoem a piece of misic,
fiecogrising sad confidently dscussing the stylistic features af masic and relating it (o other raphic notatian, justilying ghven features., ljusting the intarrelated
aspacts of tha Arts, thesr chaices with reference to | Corstrictively critique their ovwn and |dimersions of music as
Idemitifying tha way that features of & song can complemend one anolher o oodte o coborent il yocabsary, pihors’ work, using musicsd required, kooping in tims and
aver i effect. Mepordng o Compoaitian | vicabiilary. o Rt g with tha
s s musical voratulary correctly when describing and evahiating the featuras of 3 piece of using apprapeiate farms of Composing a migti-layered piece of  |growp,
IS, natation andfor fechnology | imusic from s gren stimales with Parforming a sl or taking
Evalusting haw the verwe, occasion ard purposs affects the way a pioce of mosic sounds. and incorporating. yoicos, bodies and instrumants. leadership rode within o
Conffidently wsing detaibed musical vocabulary frelabed bt ntes-reated dimersions of mesdc) Pifonimeng with accuracy and | | Developing eneSodies using chythmie | perfoemance |[soeme childeen),
ta discuss and evaluate thair pan and athers work,  fiusncy from graphis and staff  |uarladon, transposition and thanges
Undestansding the impact music has on thesm and starting o-articulate the reasens for this notation and from theirown  [indynamics, pitch and textuse,
affect wsing masical yocabulany, natation,
T berwy tinnt e in whsch wory similar parts areinteodused coe by ane te ovorlap s callod 5
Canon.
To brww that a canani is a musical structure ar ferm’ inwhich an opening malody is imitated by
|G O PATES COFTR i are Iy o,
i T ke that & “pelyphonic’ texturs means Jets of Individual melodies lavered togsther, ke a
.
| T kv THEE B “COUMEr-sulject’ oF “Counter-maelady’ provides Ccontrast oo the main melody,
Ul 5 To knew that groeund bass & a repeating imelody played on a bass mstument o Barcque music
Riragus T kg that a counter-melody |5 different to hanmany becaise It uses 3 differant dhythim as
Hiw gl wll as complementany motoes.
LOMPOSEers Use m ; w_ e w .. ﬂ .ﬂ“ﬂ Z I&ﬂ-ﬂ' i h Mﬂ mw cab ; _I-,‘ - Cultu ) .“‘__ lh!l! . ..-. =
MUCLUIE 10\l of Law - pugils eaaloes haw composers se Aellactivs - childran refine | George Friderle | Baraque cpera Children take part in 3 “Baroaue Ensemble” acthity,
creale complie |ograblished masical siructures, patteens and and improun thiir ersemble [Handed b chod ctinato part couporing her music was stractured and performed
music?  |conwentinme to organise comphex munic| porfarmanes, bass instrzmane Fpitch i thi Baroqun perind:
Emprwesed — children apply canon palyphonic Children unelerstand;
acheanc ed imuskCal knpwtadge cosnbar sy aratarin = musslc feom o ditferent historical pessod
[notation, structura) coumbarasulbject recitatha Links kearning too
wonlidlerilly, Jugpua o pomied = clusdical coicoerty
ground bss rhythmike oetinats = prchestrn st they mony hear inoreal e
imGr ot e Eharp nete
implodic gstimate stafl notation
mielodiy subject
muszal sructure toxture
Chracy Focus
; Avilyss and disoussion.
15 |Praciical Opporiunity
Lhstien bo Barouie mushc and ddentily key Teatures such s polyphamyg, canun, countis-melody and grownd bass.
* (i Tmature of Baragque music is.."
= "1 can hear different pars becase...”
Sontence stoms | = “The eture sounds_"
= “This plece s characteristic of the darogue pericd because. *
= “The composer crates inforest by
End product | Children perform o Baroque-style piece (e, Punky Fugue) in multiple parts,

We Are PURPLE!




ather aspacts of the Arts.

coibepent ovenst sffect,

Recognising and confidentiy discussing the
styllatic features of music and relating it 1o

identifying th way that featumes of a song:
can comjderipnt e aither fo cresle d

graphic and s2alf netation and from i own
fatation

Progression of Knowledge and skills

Improyising coherenthy @nd creatively withina
gven style, scarporsting glven faatures,
Constructeealy critigue their owm and others”
weark, wing musical yocabulasy,
Campesing a mulli bryered picee of music
it i g allmiilis with volies, boidbes and
ESTIUETEITA.

Campaosing an ariginal 1ong, incorporating ki

writing, medady vwriting and the comgosition of| Using masical vocabulary (o offer construstve and

=

Working as.a froup 1o perfoem a plece of music,
At the mterretated dimensions of music a3
reguired, keeging in time and communicating with the
ETOUA:

Perlarming i scla-ar Laking a leadgdiip rale withina
et e

Perfarming by fallowing a conducmnr s coes and
directians.

Knowledge

Te undberstand ihat all types of misic netation
shesy narfe duration.

accampanying featunes, within a given precise feedback on othors’ performantes.
purpose affects the way a piece of music abructure. Singang wonps in beeo or more secure parts fraom memaony,
sown. with acouracy, flusncy, cantrod and espressan,
T know that chard progressions are T bonow that @ malcdy can ba adapted by
raprostod in mustc by Boman numonals changing its dynamics, pitch o tempa,

Tix know that a chiedl progression is.a
spguence of chprds thet repaeats throughaout i
SONE.

Unit & British Values Purple Values Significant Person Key Vocabulary Cultural Capiral
Compesing #0d | femo oy fiellecine - children | Lim-Manisel Mirands allegro evahsate poetic structure | Children take part in & “Leavers’ Showcase”,
prriorming & |We all have 2 voics within achécl and reflect o their primaty | He writes aphiting, smotianal arrangament feite epElitive uriderstanding lew music B wied 1o celebrate Iimportant
Legvers' sofg  [socety, schoal experiancs songs that mploae thames of hacking track g rivma fife suente
wikat mamgeles [Rue al lew Ao enderstind thit rales and [thiough lrics and change, growth, courage, charus Iyrics ritardands Chilidran exporience:
and emations can |1 are thete to keop ovryone safe and  [eompmition miking an— patfoct for a¥oar & [chord prograssion | mehidy tormgio 3 real parformants oyent with purgoss and sudiemecn
rasic hhp us hapgy and we respect them. Proud —children kraters’ context, TS s depuence Copnets learning o)
hare indidual iberry- We know our human Jconfidently perform e | Hin munic blends cotchy melodies, ferescendo musical Mave notation | = reabide celebrations and iraditions
x rights and respansibilities and are aware  |meaningful final plece.  [rhythm, rap, and strang: dimimiende Teatures structune
that we have freedam to make our gen storytelling, which aligns with the  |dynamics notaticn uphaat
choicos i lifg, croative songwriting pupils do in piano VETSE
hutus| respact- W respoct ethers and this unit,
eapect thain Lo sl i respect, = Cluldren stready K his wark
fram Meana, Encanto, and
Hamiftan, making him Instantly
engging,
Oracy Conssrurtive feedhack and knprowemant,
o Eualuate rehwarsals and identify strengths and nest steps.
* "The performance is successful hecause., "
- * "Wl could improwe this section by~
- Bentence stams. |+ “The lywicswers clear when
* "The group stayed together because..”
& “The strongest faature is,.,”
End product | Children comoose and perform & complete leaven’ song, including lyrics, melody and accompaniment

We Are PURPLE!




